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*ftg};t”e Second World War ended in 1945, the
B:itiéh goveripent. dectdedwto contindes Fogetam >

-

young men to serve in the army when they reached N
a certain age. This was known as National Service,
and a %young man would have to serve between 18 and
24 months ih the army. This continued through the,
19605 *and ino tHe" 1960s until it was finally ended. f

Today, there is no exﬁedtation that young men have to serve . b |

in the army. But some people say that National Service should

be brought back. What would happen if National'Service was

brought back? What would it be like if young men were once .

again told that they had to serve in the army? What do you k" f;

think the*reactionwispothers, and fathers would be? fhat “»
L |

w -l
kind of war would have to take place for this to happen?

Is it ever right for men to be forced to serve in the army? And
dEEREha e nENianeligw, B 1S St even night fom' that® law: el be*brtkanE

[ifsSTentuol ChelsideoayMencdYdecidemiors vourself. ..
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the oceans and the deserts. Even if everyone laid down
their guns, if the tanks stopped firing, and the bombs
ne longars fellTWfcom the isky, 1t SwellldveRtdoeMikaiscr

The voices on the radio are casualty reports, and people

discussing the latest wvictories. Sometimes it is just a

voice readingﬂout the names of people who have been killed.

i1

I lie awake in my bunk bed most nights. I can always
hear the same %%@ses. I can hear my brother breathing
in the bunk above me. He alwgys has had the upper bunk. o &
He says it is betause he is older and that those are the :

Eulleg,  loghic 1€ % TeReEthell il 10z EyEie dloke otz v cel-latiin

Our whole family sleeps in one room now. My mum and dad sleep in two
other bunks, while my grandfather sleeps in another bunk' all of-his
own. The room is cold and there is always a draught and a smell of
damp. There are beetles and ants on the floor. You can hear the sound
of other families in other rooms, cramped into '‘their little bunks

just. like my family, desperately tryingsto getsslee€p,.just likeimine.

As well as my brother breathing, I can hear the sound of
my: Mume turning®in her bed:, She "has never slept well in
this room, and I think it is because she worries about us,

how we will live, if there will be enough food forwus.

The other noise, the one that I can always hear, is the sound
of the radio. My Dad has the radio on all tae,timel At night
NenwNNESEI Il down sep that Vit just  seunds, ki kesferibic tilchatter;
but it is still there, at the back ofaevery OFhEE ;oiqe in the
room. I feel like the draught that blows through*the walls and
the beetles scuttling around on the floor stop and listen to

that radio, of the sounds and voices that #&€ome out of it.

The-‘'sounds and voices tell of the war that won’t end. Everyone
remembers the stories of the First and Second World Wars from
long ago. But the voices on the radio tell us that this war,
the third world war, will be the last. The human race, they
whisper, cannot possibly survive this war. We have caused too

much damage and destruction to the forests and the cities,




My grandad will often tell me that, when he was a boy, the radio
was used for people to talk about art and culture and science,

it was used to play music and find out what the weather was doing.
I can barely remember. I was born shortly after this war began,
and it® hastnaged for ower fen §ecars, so long that no onefcan
tell you exactly who our enemies are anymore. All I know is that
the enemy lives somewhere to the east, that we sent soldiers

to war and they never came back, so we sent another wave, then
another and another. And soldiers from many different countries

all poured into one corner of the world, and fought over it.

My grandfather has told me about theWlast two wars, about how they
were exactly the same. He sleeps the most peacefully out of all of
us. I often wonder if he sleeps because he knows there is no point

lyingrawake worrying, because has seen conflict like this before.

I can lie here for hours some nights, and just listen to the low hum
oIl Fe * sECEoRESeme tiime sp thes sound fgoes, ' and weheresis, oniliyNsEatic

and gMeEScant e quite comforting,s andsthene It can almost dwift off
to sleep. Sometimes my Mum will wake up and start pacing the room,

and I pretend to sleep, because I don’t want her to worry about me.

On a night like this one,+~I will often stay awake for

hours and, soon enough, the blackness of the night outside
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gives way to the first slivers of day. The sky grows
paler and paler from behind the thin curtains

that can never hope to keep the daylight out.

The *fipsit 'stirrings “of®*the"mornEngeediie mexsE. Usua liy
my Mum gets up first, because she was the_ last one to
go ‘to bed and because she is«a light .sleeper. fMySbad
is always next. His head will always jerk up from the

pillow and he will say to my Mum “everything ok?”
She will give him a brave smile, then wake my brother up.
Yeetwour fgrandad a .cuplofitea dack,“ishe wiliasay.

My brother grunts, rolls off the bed obediently, and I see
his big! feet*hit the floors'as®he jumps of ftheMblink*bed and
leaves the.room.gHe returns with a small mug of «tea for
my~eesand ads i don’t " thinkeit! sirealily “Eecayskssulsi-NIeE
brown water with some sugar in it to give it a nice, sweet
flavoun. But my grandad is old and my mum insistES#that he is
looked after. These past months he has been growing weaker,
thinner, more frail. My grandad will "always say “Thanks
Jack, you’re a good lad,” as my brother hands him the tea.
My grandad always smiles as though this simple, hot cup

of liquid is the best present anyone has ever given him.

I am left alone in my bed, because .everyone stily thinks
I'am still dittle. Sometimes I just lie there, watching

my family go about their business in this cramped little

OO, fWalil i ngMunE1 #1 F s wEifme SEoT SE0 dgeoR EoNorea ldfalis

Our room is one of many rooms, in a building that is one of
many buildings,®in a huge camp for families like®us; families
who have had our houses destroyed by flooding or bombs or

fire. We have our breakfast in a big yard with lots of other
families. Breakfast is usually a piece of bread and more of
the same hot, sweet, brown water, which comes from a small
tap. The queue is very long, and I have to wait a long time,

because all the grown-ups usually push me out of the way.

We don’t do much in this camp. In the fields and

countryside around,.us, we are sometimes asked to
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forage for food, as E}L%e is not enough to feed the people
who still arrive ewvwery day. Mdst of the day my parents will
be deep in conversatidh, about how much longer we can stay

here, about how we will make a life somewhere else.

Soldiers patrol this camp to keep the peace, just in
case we come under attack. I don’t like their guns. I

look at them and imagine they must be very heavy.

This morning is a special morning. It is my brother’s eighteenth
birthday. We have no way of celebrating it with cards or cake,
or any of the !!E%gs we used to have in our old house. I still
marvel at my Mum’s ability t&" remember dates and times. She @
can remember all of our birthdays, the day we first moved

into our first house, what was in the newspaper the day I was

born, the way she felt when my Dad asked her to marry him.

We have to be careful about revealing my brother’s age. Millions
have died .in this war, and soldiers are always on the lookout
for. new recruits, There 1s a standing order that all young meh
who reach the age of eighteen must serve in the army. They call
ibw Nationald Service, but almost.no onerknows why* the ekder Tis
still followed. Several times now, my brother has been stopped
and asked for his age, because he looks like an adult, something
my Mum always tells him with pride. Every timé we: have been

able to say he is under age and we have been left alone.

So we stand in the yard and in the dust my dad very quietly and
carefully writes the number ‘eighteen’. Theng he quiclely ‘ruls it
out, and writes “we all love you”. He smiles and rubs it out.
ThenSwe sanssshilgs my* brother. "We are sgre-no one_pa%ﬂ%gen us.

.._."..
L
ThereSisnétimu@hs to. dol in the camp.sMy grandadiiidisha . seE ot

cards,’ afdt hefa®oys playing with my brother gand I, gand*we enjoy'

erFimo@hiimebeat®uss It must bekclose to m&dday, when I look up
anGs] seeca soldier watching us. I get my Mum’s attention and in
that moment I see the soldier beckon to someohe else. A second
soldier walks over and they both look at us. Mum suddenly looks
frightened and tells Jack to stand behind her. The soldiers
start walking to us, very calmly. They don’t raise their guns,

% shout at us, but then we don’t move so I suppose they hawe
&

no reason to. My mum just watches them as they come closer. My
grandad takes my hand and I am reminded of how his hands feel
like sandpaper. Today, on his eighteenth birthday, a happy day

for our family, my brother will once again be asked his age.

WWW%Z/Z@QMMnQ

a. She should lie. \

b. She should tell the truth.
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I watch my Mum run after the soldiers as they lead my brother away. I
stand there, rooted to the spot, a small boy of eleven still clasping
his grandfathers’ hand. In this moment, I don’t know if I will ever see
my brother again. Mum is pleading with the soldiers and throws herself
in front of them to stop them going any further. The first soldier,

the one with the slightly kinder face, seems to take pity on her.

“What do you want?” he says. He sounds exhausted

cincEfoplaN secondt M feel sorry for him too.

”

“Please, give me one more night with my son,” pleads
my Mum. She is crying now, and I have never seen her

begibefore. s " The war can wait ene moresnight=”

The first soldier looks at my Mum and considers her for a moment. I

wonder if he is thinking about his own mother in that second.

“Fine. One night.” He relents and I can see the second soldier
look at *him like he has lost his mind. “We’ll be back here
tomorrow, and we expect him to be here. We patrol this whole

camp so we'll know if he decides to make a run for it.”

They walk off, and my mum hugs Jack more tightly than

I have ever seen her hug him in her life.

We sit in our bunk room again. For a while no-one speaks. I know my
mum believed that the army would never notice Jack, that the chaos
of this camp meant he was probably safe. My brother has always been

tall and strong to me, and I think he would make a good soldier.
“Well that’s that then,” says my Dad. “We’re done for now.”

AErZSeE N @i oA Cwmy, | SO SeySEMumnm,, fcuse livagion & il mmiys

“It's National Serwviece,” says my Dad. “What are you going
To do? You heard what* theEf¥saidy S Ehewllans isstthetiliaw -

“But an unjust law can be broken,” says my Mum, very
suddendy. ' “And it is“an unjustiflaw.“8ehcilligeks to ms. Dad,
and now he has that same look of understanding in his eyes.

Onh¢esagain,’ I can sense what «theysare about.tf, s&y.
“We -havesto get Jack out of here,”tmy Mum says.

“How?” my dad sounds truly alarmed. “You heard what they said.
They'l1l "be watching us, " olukwery move.daMy dadgshrows  a™ leekeais

my Grandad. He is very weak, and may not survive a long journey.

Niheresamkendtwenough ot dshems o douih at . L ANERveiiih av.ciitdo
do is to look around this camp. Most of those soldiers are

Jjust boys who are off fighting and dying somewhere else.

I am not sure what is happening. I was born into a world which
was full of conflict, and people going hungry and families going
without homes. I don’t quite fully understand what is being
decided by the three adults in the room. I think my brother

understands, because he suddenly gets to his feet and says.

N deomkisgrantstorget mhlls family «in . Crouble.
Rilfealslel v DondgsE defranythingsstupiddbecause fofitme .« Tf

thils: i's “what the law says, then I’'1l go.”

“How ‘are they going*to enforce it?”ssays Mtm. There

is a determination bubbling inside of her.

This camp has been our home for a few months. Hundreds of people
are ferried around in trucks from place to place because, every
so oftflen, werd will be, Sent THeund@Fhat 'semeMattack e adi nesiEriske
is on its way. My parents both know that this is how we stand

a chance of escaping. They spend the rest of the afternoon,

into the evening, and well inko the night, discussing what

our escape will mean, how we could possibly make it work.

I can’t help but look at my grandad as this conversation
is happening. He looks tired, and frail and worried.

If we run away, we will have to take him with us.
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My grandad is my_muﬁ'a'ﬁad. Like her, he has an amazing memory, supplies always arrives around eleven o’clock in the morning.

and he can always tell me the'best stories about what this world
. i ! The camp would be easy to escape from 1if you are one
was like in the years ®efore this last world war broke out. He .
e person. The fences that were put up to close it off from
can tell me '‘about how our cities became taller and taller, but
. the world are rickety and old. If my brother and I were
people were allowed to go hungry. He explains how we spent more ’
: ) alone, we could jump them and run to safety. But we have our

and more money on bombs and guns and artillery, but we didn’t . ; . :

1 i ’ ! granddad witlmus. He is starting to look tired already.
build enough houses for people to live in. My grandad will 2 ol

often talk about the past with sadness, because he remembers Eleven o’clock comes and there is no truck. We watch from a safe

how people were happy, but also greedy. He will sometimes tell distance for about ten minutes.. Theny ¥slowly, a big gre€n{lorny

me how it doesn’t surprise him that we are all refugees now. rolls into the camp. A isoldier standing at the guandipost yells
R

When my mum explains -in full _to my grandad what we will have to do,

y
he just smiles and says “Of course I can keep up, when do we ieave?”

Once again that night, I don’t sleep. But then neither does my
brother. We are too busy talking about what will happen, how

our lives have been turned upside down quite so suddenly.

ShysdolElRews rackongyoutire ¥sudden iy aSmamtwhen

you’re eighteen?” I ask my brother.
BN d nneE@y A b roEh e B SwhiidspEEsi bachks Bt WGl o neais@in T I i tare s

Once again, the radio is humming in the background, and I can
hear the news about victories and retreats. There is terrible
flooding somewhere. The sunlight comes earlier than I expect.

=2
We leave our little room for the last time, just as dawn is

breaking Mum tells us of her plan to get my brother away from

thesellidhiiersiignhes first Jeruck bringingicitham foodii sStpplite SMor
more refugees to the camp arrives at around seven o’clock in the
morning. My parents’ plan is to steaé the tru;kaanFQrive as
far away as we can. I can’t imagine my Mum stedling anything. “good morning” to the driver and wave$ the lorry int® the camp.
She has been the most honest person I know my whole life.

a The back of the lorry opens and about forty people climb

We set out across the camp, carrying what little possessions outs «Therg @me. men 2 womer andschilldren Sl e Mis: o

we ‘have. My mum is right - people look up at us, but don’t pay look, exhaffS€ed. The ‘soldiersiawenit cruel*toytiem out

us any attention. Everyone in this camp looks!desperate. they do yell quite fiercely for them to move alon@.

TrSiEe cdioiva 1 Klagl to the north gate, where, the®soldiegs told The lorry lies there silently. The driver gets out. He ida soldiof
us to meet them, Mum and Dad lead us to the south gate. My Dad Hoo. He"st#etches his''legsiw Lifghts a« cigarctte dndwwalks "eff. SlE
gays thatea trucklearnying either more refugees or some food two soldiers who were manning the guard post are now looking after
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the new arrivals, shepherding them to where they will be sleeping.

The lorry stands there, unguarded. I can’t believe our luck.
LW isn i Thuclasneatlily Sl Seelel L Sius t isoonfew. sol'dTersk in. this

camps D callsliesish eswalahia sk talkentas o many sboys .andimen.
Suddenly I look at my grandad. He has started to cry.

B conteAhEt il i ™ Glo w=hkils ¥OEher sayis f N cafiéee;

1 can"is limigt 00 WERI S UM S Sorry.

His voice is hoarse. He is sitting on the ground.

MyAasMum looks at the lorry then, back® absmhim.
“Come on+Dad,” she says. MPlease. Get up.”

My grandad just sits there. Any moment now .the soldiers will return

to their guard post and the driver will be back from his break.

/M%g/mndaa’ﬁoo/wtoowea/al‘o

What

We take him with us.

We leave him behind.

conlinue.

we do?
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If the children choose Option A, then tHhe chapter

should begin with this bracketed section

[We start walking towards the lorry as fast as we can. Mum is
looking around. Jack and Dad are holding my grandad. He has always
been frail, but we have been in this camp for so long that I think

we must have forgotten how much this is true. We move towards the

lorry. My grandad is slowly able to walk under his own power again.

We climb into the back unseen. Dad makes sure that everyone is

in safely. My grandad collapses into the corner, my brother and
Mum £ending to him. Then we hear the sound of a voice in-the
background. The driver of the lorry has returned. Dad looks at us,

RuEsas fingerRtolnilsh 11ps, andshitsesgsahe®mhacld deoonr 'of the Wornry:

I can hear shouting outside, and the soundeof running footsteps.
For a moment, I have a horrible vision of my father being shot.
But . then the lorry’s engine rumbles to life and I can feel us
moving. We are escaping. I know my dad is driving, and I look

at my brother and we can’t help but break into a big smile.

There is the sound of more shouting outside. They know who we
are and what we are doing. I look at my grandad. His breath is
slowly returning. My mum has hold of his hand. We all know that

if we have to run again, my grandad may not be able to make it.]

If the ehildren choose Part B, then this bracketed

section should béegin the chapter.

[We run towards the lorry as fast as we can, my Mum
tightly clasping Jack’s hand, and my Dad with mine. In
my head I am screaming that we have to go back for my

grandad, but . thewwords. den!tgeome Wt of my MouEhs

We® climb intorthe¥back of the lorry uhseen,fmyrbrothen, Mum, and
me. *We collapse gratefully onto the floor, but before ‘Jack has time
to turn to Mum and ask “what about Grandad” we hear a voice in the
backgrmound. The driver of the lorry has returned# Dad "looks .at usj;

puts a finger to his lips, and shuts the back door of the lorry.]
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I can hear shouting oumeide, and the sound of running fOOESESESE
For a moment, I have a horrible vision of my father being shot.
But then the lorry’s efigine rumbles to life and I can fe§i us
moving. We are escaping.. I know my dad is driving, and look

at my brother and we can’t help but break into a big smiLg.

-
There is the sound of more shouting outside. They know who

we are and what we are doing. Suddenly I feel the lorry go
into reverse, and I want to burst out laughing as I realise
what my .father is doing. My Mum looks at Jack and says,

“Are you going®€e stay angry with me, or are

you going to help me get you? grandad?”

My Mum and Jack jump out of the lorry and onto the grass. I
can hear the noise of them pulling my grandad to his feet

and between them, they lift him into the lorry. They do it

in the nick of time, because I can hear the sound of running
footsteps .and shouting as two or more soldiers are running
towards the lorry. I look at my grandad. His breath is slowly
returning. My mum has hold of his hand. We all know that if we

have to run again, my grandad may not be able to make it.

Now we are all safe, and the lorry is bumping along. The camp is
deep in the middle of the countryside, so Dad is having to drive
us down narrow roads. Mum makes a joke about his driving and

for a moment I have the dimmest memory of our life before this

war, when we had a car and went on bright, Tovely holidays.
Jack is staring into space. Mum asks him*what’s wrong.

“I just realised. I can’t go back. I'm like

a wanted man or something.”
“It was an unfair law,” Mum says.
“Who are you to decide that?” Jack suddenly snaps at her.

“I'm your mum,” she says very firmly. “I know enough

about war to know I won’t have you go.”

Jack s sinlent AFErcTe shiaEands drittESst ot i nEeoge L ilghitE
sleep. The rest of us all sit in silence as the truck
trundles along. My grandad is watching Mum. We can all

see her thinking about what our family does next.
“Do you think they will come after him?” Grandad asks my mum.

2l am certaigfof it,” she replies.

We don’t have any food. My stomach starts to make noises.
Mum hears it and tells me that she is thinking of a way to

get us foodi'She looks at my grandad as she says this.

He is.lying, in a,scerner, a%coat overn him'as a
makeshift blanket. My heart feels like it is going
to burst, because suddenly I feel so sorry for him

and the journey that he is having to go on.
“I'm sorry Grandad,” I suddenly say to him.
“What for, Billy-lad?” He gives me a weak smile.

“Sorry you can’t get any peace apdygiiam’”’ I reply. I don’t

even know why I say this, but theswoerds¥ justyftumbile out.

“We have to do what wehave to do,” he says. He

suddenly sits up, ‘The“blanket draped over him.

“Did I ever tell yousthat my own father

had to serve in thayarmyz®

I can always tell when my granddad is going to tell a
story. His voice will slow down ever so slightly, and_he

will shut eyes as he tries to concentrate and remember.
SNopiodtdnlcSknow Ehiat, it can T eomilkyMsos s

As the lorry trundles along to who knows where, my grandad

loegimisy Eonte 11N al 'SiEo Yo sl wndEld S wh o e e Tl Ism e i

“He was a very tall man,” says my grandad. “My dad tower@d
over me, a bit like Jack does now.” Jack has always been

taller than any of us. We always wonder where he got it from.
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iy “My own father was in another National Service,” says my
grandad. “It was a time when, just like now, young men
and boys had to serve ingthe army. They thought it would

build your strength and make you a better person.”

“Did it make your dad a better person?” I ask my grandad. Jack
has woken up now, and I can see him listening with the same

Szt € N O MRS e ST

“Well, when I was a
little boy, like you are,
I always thought my dad
was the best man in the
world,” says my grandad,
smiling as he says this.
“And he told me the
stories of his time in
National Service, and now
I"m &N Tng wieou, because
that’s what families do.

They pass on stories.”

I look at Mum as he
begins to speak. She
I sWMEiSlEening now, 00,

and begins to smile.

NEvernye yvoumg: manshad to

do National Service. This was in the 1940s and 1950s, just before my
time, and our country still had an empire, which stretched across
all corners of the globe. They needed young men to abroad and keep
the peace in far-off countries. You could only get out of National
Service if you could prove that your Jjob was important enough for

you to stay at home. They called this a reserve occupation.”

Suddenly he came out of his memory and saw us all

veCelanlnie Tnalired " NSenEiz 7 L i AT Seieahiale] \OIbE EhillALR

We all shook our heads. My grandad made himself

more comfortable under his blanket.

“They didn’t have soldiers with guns coming to find

you. You would JUSiNeetaydiisspapers” telflfifng: you had "t

serve in the army, or the¥navy, or the air=force.”

“For your whole  life?” Jack asks.

“No, #fust, two years,4 replies'my Caahda@f Shen Syou ‘eould

gol"home " tof vour *family .and geWeaek™towyolUur ‘eldmil it .4

I looked at Mum as he said this. She in

turn had a sad look in her eyes.

“Your great-grandfather received his papers and was
called up to a place called Cyprus. I don’t know what

wars are’ fought there now, nowhere is safe.”

I remember seeing a map of the world, and remember that Cyprus
was this beautiful, warm island where people used to enjoy going
on holiday. What my grandad is explaining sounds wonderful,
Jeining sthevarmy -andt'geing tofa hotl cantayarfenitnevcairs , Jbefore

being allowed to go home to your family.

YWa st " 1 ilkehies helkiiday forn
the soldiers Grandad?” I ask

Wi s D S eheye ny ey, i

My grandad thinks for a moment

before he answers my question.

Sl < h efidatd e h e S sayisi
wasn’t born until after he had
finished his National Service,
but he “teoilldSnet thialcy " her walsnic
happy at school and was bullied
a lot. So the army gave him a

sense of purpose and made him

feel like he belonged somewhere.”

I can’t imagine what y

it must be like to go away with a bunch of strangers #Gﬁll
and feel like you belong with them. Mum looks 1like she n;ﬁ ;
might cry as she listens to my grandad say this. Zf’ ;3

NEIUNE, WOIE - SOiEEIEY, al%lthat history feels like another Yoo gk
2
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universe now,” says ﬁq;‘pandad. I can tell that he wants
tofcentinue "hilsNstqary butestddcnily MumWeu s hEnweTHE .

®
S Isrdhli nike thiais s e nolighessiFory dalfl i ngiFo M oW s he

says. “I don’t know how long we will be driving

for, so let’s all try and get some sleep.”

My grdndad seemed upset to have to cut his story short,

but I could see a gleam in his eye that told me I could
e&pect more soon. He snuggled down under his blanket, and
we all iay there, four lonely figures trying to sleep in this

bumpy old lorr,ﬂ!éji.rolled through the countryside.
- '
W dnagedSton dialit = o fmEonsSleepL. It Shnot, afgogdisleep),

and I am woken again by the sound of voices.

SDad, "I ¥don’t *want you talking to Sehel®aleous " tHhe

army, and National Service. Not now. Please.”

“What’s the harm in teaching them about their history?” replies the
voice Fof imy *grandad. "SRt hink® ilsimpert ant, Rand  sF¥merclpc®pl’'e

remembered their history, we might not be in this stupid war.”
Y dan/tmEh ink abouit ' thaw¥new, % fsaysk my tMum.

I drifitdoff te sleepk agaimnsanddmyMmniind s sSem

history and §?prus, and bright blue skies.

I awake and realise that the lorry has stopped. I sit up and look at
Mum. She puts her finger to her lips, telling me I should be quiet.

There are voices outside. Then a loud
banging on ﬁﬂg side of the lorry.

“Who’s in there?” a voice shouts. “Come on,

show yourselves. I won’t ask again.”

1 qui N —
a. We should ?M quiet. :

b. We should speak up.

o T |
SR M X i e
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the truck?” says the boy, suspiciously.

We slowly clfimb oUesof thaicanss e dMei1 s sreups off boys

watches us as we climb. They seem to stare at my grandad

as if they have not seen an old man for a long time.

We all stand on this dark road, in the cold, with these
boys: surrounding us. The boy who is their leader®*indicates
The door of the lorry creaks and it groans as it is opened and tosthe, @woswho" arne "holding imysdad g and Sehey il c S NEEamee e
I suddenly realise that I don’t have any idea whether its day or
“Aresyvou ‘gowvernment? Do you.work for® the army?Y savs s ERetalleSis oS
nfilghie heowslongMlhave been ErappediSiftifsche lwack gofVdhi s Slormy. . i
don’t know where I am, or whether T amsin the city or the country. “Don’t you have any manners?” says Mum. “Why

don’t we introduce ourselves properly?”
MunS el EsHehie mgalr my"aFound JiEMEoMORoOrect me, s and*¥tor sa scepond T

wonder if we are all going to be shot. I can see a cold night sky I. don’'t think anyone-has spoken tol the lead boy for some
et sheMWdoorgf e’ lonry, dnd trees-‘which' telll me INgam»&ins Ehe time, because he momentarily looks very embarrassed.
countryside. There, standing.with Dad on a road in. the middle of
“I'm*Steven,” says sthe boy. “And you?”
nowhere, are 'a group of teenagers the same age as my brother. Two
of them have Dad by the arms. He looks at us as the door opens, “I'm Ruth, these are my sons Jack and Billy, this is my father Joe,
allmesE s 't e say sorry that he hastallowed¥us, te get  found weut. and my husband Tom. We just escaped from one of the refugee camps

: ] because the army wanted my son to join the National Service.”
Most of the boys are carrying a gun of some kind, and

they look at us as though they want to kill us. Many of There is a murmur and chatter amongst the

them look tired, thin and have quite raggéd cletnanGs, boys. Stephen shushes them.

One of the boys steps forward. He is the tallest of “We’'re the Society of Pacifists,” says Stephen. “We live
them all, and he has a confident look in his eyes. in the countryside because we have no family, so the

3 s = ST armyftried to force*us to join. Buewe reflsed. We
“So which one o ou is e leader?”
4 don’t believeyin wayw +so we refuse toifight dim, it "

There is a moment where my Mum looks the boy up and y ‘
' ) r YYou’re noick cwsSoclety, yveuldre Justealbiunch
down, and I wonder if she feels sorry for him like
. ; of boys,” says Dad suddenly.
she did for the soldiers back at the camp.

] - YA society is a group of people who- look after each other,%
“The leader?” my Mum finally replies.
Stephen replies. “We look after each other, because no-

“Yeah, there’s always a leader,” says the one else will. We saw your lorry and thought maybe

ooy maisoSwhiich oncl o el = i's* Jrd you were army men who had come to take us away.

e FhcalsoRthcsc¥bors, (S Mumiyrec pllilalsie WAnd WIEmS theavelllsing “Do you have any food?” Mum asks Stephen, softly. “My ¥
with my husband and my own father. I'm not their leader.” father is hungry and he’s very old, and I am worried that

he won’t get any food if we continue on *the road-

“Whoever you are, would you mind stepping out of
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R EMlkizeR i NS oWk aiemh o1 e S reEg R remiShleRe), A Say sSWSTEep h e Tt Rse
have some food that we can give you, but we have to ration
ifcLg We can put you up ®or the night, but, i'ff theyarmy /is after

YOlrAN deprefer it udf you went en your“wday atfter “that.d
He is kinder with my Mum now. She looks relieved and says.

“Please, any help you could give us would be greatly appreciated.”

They take us to an old house. It has grown dark and the walk is “A few years,” another pipes up.

spooky, through-the blackest woods and countryside. I hold my

grandad’s handy and we try o® best not to trip over in the déibk. The only ondgggho seems wilking .to say more than a few

The boys in this little group only have the faintest of torches words to us is Stephen, but all the other boys seem

to light the way. The house is cold when we get there, and there Bk, ahe e o Sl e ICETE sl RoiR s G o0 BRSO S 2l

is no furniture. ALl through the heuseE, yehere datrenslcepinaibags “I started bringing them here two years ago.” Stephen tells us.

on the floor, and clothes, and pillows and personal items. In one By now, all of the group are sitting around us. Many of them are

cerner "o Ehe®™ | i vingsrnocm™ss al liteleldshirine with Wiot st off pie tuires. staring at my Grandad again. “I escaped from a camp because I

I guess that these must be pictures of all the boys’ families. wanted to go and find. my ownymothexn and@father. I realisadiileeity

Stephen has some of the boys go round and light some candles. The soon afterwards that they were dead. When I stumbled upon this

farm-house looks even more eerie and frightening with the shadows of farm house, I thought it would be a ggastuaryiforfboys 11ikeRme. S

the candles dancing off the walls. Mum asks one of the smaller boys, “Were you born before the world war2” says one.of. the ~

Morgan, to show her the kitchen. The cupboards are pretty bare, with smaller boys, who looks not much' younger than me -
14 .

only rice and bread to eat. In the fridge, my Mum'finds some eggs and

A\Y ” - h 1 ‘
some®mildkewhich,shensays is just.about /¥ inkable.»@®he¥givies, ‘thEm Yes I was,” says my/fGrandad, as he finishes his meal. .

to my father. They smile at each other and Dad :says to Stephen. “Do you like eggs?” pipes up another voice.

A\Y ') ” ]
RONYQUhayesg satcepank “Yes, I love eggs,” (BEMEMBEsoBaTIO®C. "I used

Ten minutes later, everyone is gathered in what, Ifwhink is the to love fried eggs with bacon.”

living room. Dad is spooning some scrambled egg onto plates. Mum “['m sorry for all their questions,” says Stephen.

winks at me and says it was always Dad’s speciality. The portions are
tiny, and most of the boys have finished theirs in thirty seconds. “It’s fine,” my Grandad smiles at him.

I eat  mine. It tastes a bit like paper, but I know .Dad has done his “Are “they tallworphanso/diMunt a5Ks . " She| wabes

best with what he had. Some of the boys, including Stephen, look ST St Sy T Ly

happy to be fed, and everyone seems more relaxed and friendly now.

VS, M e ililes  SfecphEn, il G} VAR MEICEE O BEIE Woul .. VAILIE
e G RS R e R NopSe T, asksh ity Mumsatter a tine. orphans get put to work in the army. I decided that Natiodhal
“Dunno,” says one of the boys. Senvice ish awcrime,«and so I started rescuing boys' like me

and bringing them here. I said I was their leader, I try to
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. ":::' .

think lof myselfsasiia®bilat breisher really. «luhave 7o' pUiEensa
bt of " a  f Benit fror whcn* i smin's into™ selkdvicr s oty prciEche

to be this tough military leader. They respect you more.”
I look at Jack, but he is listening to Stephen intently.
“And you can look after them can you?” says my Dad.

“I have to believe I know what the best

thing is for them,” says Stephen.

“ don’t want my, son joining the army either,” my Mum replies.

“But I worry that these boys aren’t getting enough food

“I appreciate your concemn, I ‘really do,” says 'Stephen.
“But I have to look after them as best I can, I'm
sure you understand. The army can’t teach these boys

anything, it's a waste of life. Always has been.”

BNEE W aySgEelsdy s my Grandad,  theughtfulliz+ almest half
talking to himself. All of the boys become very hushed
when he starts to speak. “Sometimes it could make a man

of you. I believe there was a time when itawcould.”

e  alg) Buneiclalie Siblanbrestigein - Elae) 190 j/s meilinyz 1l

sit Uup and look very interested.
“What was it like?”

“Did you serve in the army?”
SESWSIE SIC A ey

All of these boys suddenly
crowd around my Grandad, so
eager to hear about a wealth
of history that they have never

experienced themselves.

RS Much clsiclE M Sl E8 L o=,
my Grandad comes alive

when he has an audience

to share his stories with.

“No, but my*fatheirkdid, “sheNoccinsE Ui

National Service took him to Cyprus.”

“Did he see a lot of action?” pipes up another boy.

“He fought for the British Army in the last days of the Empire”
says my Grandad. The boys have not heard of the British Empire,
so my grandfather tells them all about how the first National
Service was introduced after the Second World War, and how

every young man had to serve in it for eighteen months.

MySgrandbad talks throdgh' the.night to“this groupwot Beys; Swith
stories of his father’s time in thesarmy. He tells us how his

dad trained in Salisbury as a young man, how he had to leave
behind a woman he really loved, how when he returned, this woman
has 'married someone else. He told us about how his father first
learned to carry a rifle, and some of the listening boys seem to
look scared as he talks about this, and I wondekr#what things they

have seen to have driven them out into the woods like this.

My grandfather talks about how the army could change you, how

being in the army gave him a sense of order and purpose, how you
could make life-long friends, how much his father loved being in
the army. There is sadness in my grandfather’s voice as he tells
these stories, because I realise how much he hates the army now,

how frightened he is that they will take his grandson away.

The only person who does not seem to take any enjoyment from
my granddad’s stories is Stephen. He sits there, quietly,

in the corner, the candlelight reflected in his face.

“It doesn’t matter. What do some stories about some tiny stupid

little war in the last century tell us about today?” Stephen shrugs.

“We should remember our heritage,” says my Granddad. I have
never seen him this passionate before. “What came before S

helps us to avoid making the same mistakes as before.” *

“Those are all lovely words, but they don’t mean anything

really, do they?” replies Stephen. “Because we did have
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another war. And,countmies did start killing and destroying and carefully open the front door.

each other for no zeason. And ‘little boys are still asked to

: : : ; ¢ I 'step guibsider Srhesmeorningis, sisight |yeollld Aol i< Sa s Tl cla=
go and fight in a war that has nothing to do with them.”

is only the sight of thick green trees far as the eye can see.
“But people still sacrifice for each other!” My grandfather

: ; ; I stand there for some time, just enjoying the morning.
1is getting very passionate now, and my mum puts a

pendsOnghisashoulder, telling him to calm,down. Suddenly I h@ar a noise and someone puts a hand over my mouths

g I recognise the voice of the young soldier from the camp.
“It might be true,” says Stephen. “But there was also such a

fRing‘as conscientious objectors, pacifists,ipeople who*had “Don’t make a sound or I’ll shoot you stone dead,”
the courage to say no to war, no to fighting. I have to hold he says. I stand absolutely still, despite the fact
on to the beli8f¥that peace is the only way to save lives” that my body is shaking uncontrollably.
“So why do you carry guns?” says Dad suddenly. The. soldier "lets ime®go, . and L sllewly ‘curnsaround®te ok cismEin®

. ] : It is the first soldier who approached my brother at the camp.
“Because soldiers are stupid,” replies®:Stephen.iAnd

a gun ishy the only language they understandy’ “Wou'reNgemng to. goninsidel Ehathonsey and teli Syeouy ohReEhe e

come out, or no one in that house is coming out alive,” he says.
“Perhaps we can all try to get some sleep,” says Mum suddenly,

sensing am argument being to grow. “My family and I would like

to decide ywhat it 'is.we’re going to do in  the merning.%

“Me and the other lads don’t want to know your plans,” says

Stephen. “I hope you understand. I am just here to look out for

them. If the soldiers come, we have no knowledge of you.”

NOENceoEs e, wsay sy Mums BT welllld expect#fnoEhsnegtle s

There is barely enough room for us in one corner of the / w.

OO e et ot o F11] 4 as* T #go.-tor sleeH. @ih. SPL e kPl L e

has gone wrong for our family, we are still togethdrg

Once again, I don’t sleep well. The floor is eventmore uncomfortable

than the beds in the camp. There is a sliver of daylight coming

through the window as I wriggle in under & thin blanket.

I stand up, and decide that I want to take in some of the ) y I 3
a. I go inside and tell Jack to come outside with

morning air. I haven’t been out in the countrysSide for so . ;
me. I don’'t tell him the soldiers are here.

long. I love the feeling of being outdoors first ,thing in the
morning. It’s like you know a secret that no one else knows. b. I warn Jack and everyone in the house.

I quietly creep over the sleepers on the floor




) - b
Slowly, very §¥owly, #um leads Jack and Tom out to the soldiers.

Grandad stays with me, and we stand at the front door to the
house." Behsindhus ystiflllsshiding fnside, 1% Sifephen and, {he ‘gangs *Mum

deocEndtSor T hcrmehandstmup, « she Ljust istandissthe re , ®compilic GeillyisiEh e

There are soldiers all around the house. They don’t have
their guns raised, but they grip them very tightly. Their
leader stands in the middle. He sizes Jack and my Mum up.

“Your son was called up for National Serwvice. He didn’t
show up. He chose instead to run away. He chose to

become a fugitive from the law” says the leader.

“What’s your name?” shouts my Mum.

NS avers#ai T/ m a captain,” he sreplies:

“Sayers. What’s your first name?”

The captain looks confused my Mum’s questibn.

NWhalEdslthat gotetosdeswith®anyviehing?2“ " he ¥saysx

“I only deal with people when I know their first name,” replies Mum.
“Lucas,” he says, after a slight pause.

“Lucas, you can explain to me why my son must go and fight in a

WaeeEha cssismnone of “his concern, and which he didn’t start.”
“That’s the law,” replies Lucas. “He becomes sixteen, he fights.”
Mum takes a step forwards.

NIt EhEls Swaei s Sse M impertant pathen why have you  /'sent" ten
heavily armed men to retrieve him? Why aren’t they off defending

some scrap of land on another continent somewhere else?”

“I don’t make the law. And these men are assigned to track

deomntssheRpcopliietwhon hreak#it, /s nepliesghiucas.. ik am* s ustadoing,

my job. So, IpFmust ashk SONEEcE uuiami SN eSS EO RS

Mum takes another step forward.

“There’s no country worth fighting for anymore. No country
womthNproteetIngs $Se I 1A, e RlEan RIC Ml CIORNC T = O M AN Onc /v

she says, louder now so all the soldiers can hear her.

I see some of the soldiers look to each other, as though they

have never heard a woman speak to them like this before.

WO *d OntaSmilmn Sy O TS O, \ONE 18 COMUISHSEY O vl Sea il

”

be executed as criminals.” Lucas raises his voice

too, as though my Mum has frightened him.
WEE ST oS eSmyMs o » “then smy, ‘Lamidsy fi sy Eorn dpehaEydsineit=s S Manme

For a moment, I think that Lucas is looking at my mum with
sympathy. Then suddenly, I feel someone brush past me and I
realise that Stephen has run out of the house. He runs at one
of thew'solidiemss, ) landtackles®him to thesgmetnd.«sThe soldier IS
caught by ‘surprisefand shoutseEit*SCa e oM ge e of F5h 1'mf

In that moment, my Mum makes her move. She grabs Jack by
the hand and runs with him as fast as her legs will carry
her.. The soldiers are too startled to do anything, and I
can hear shouting as suddenly Dad grabs my hand and Grandad

by the other hand, and then we are running too.

Something drives us. Something drives all of us. We run like we
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have never run beforéﬁiﬁhrough trees and undergrowth, through
this forest that seems to have no end. We can hear the sound
of soldiers behind us,®as the call sounds through the air

that the fugitives have escaped, that they must be found.

About thirty seconds later I hear a gunshot go off,
and the sound of people shouting and screaming. I know
in that moment that Stephen has been killed.

I'can see Mum ahead with Jack and she has his hand like he’s a
little boy again. Dad is muttering to.Grandad to keep running,
that we will réﬁ%ﬁ safety soon. My Grandad cannot cope with the
pace and I hear him begging "o stop, but my Dad mutters at him
to keep running. My legs are running over roots, branches,

my body ducking and weaving. I hear the whizz of what I think
is a bullet sail past my head, and the sound of Lucas shouting

at one of his soldiers thatithe doesn/t want ws' 'harmed:

I haven’t had any breakfast, my stomach, my lungs are crying out

for food and water. My joints hurt as Dad continues to drag us.

Suddenly I can see the road up ahead of us, and somehow Mum has
managed to lead us back to the lorry. It stands there, where

we left it, the most welcome sight I think I have ever seen.

My Grandad collapses. We are so near the lorry now. I can’t hear

the soldiers anymore, but I know they must be somewhere around us.

Dad picks Grandad up and .carries him the rest of+ the way to the

lorry. When we get Grandad to the lorry, we lay him down in the

Rlaek amancy kamwtsNal'ca rthat sthel runihas take® an awful toll'on him.

e e Cp-tle oeis sin " TN lorele ein th%ylorry, a}}uof us
gasping for breath as we trundle on again. Mum is tending
to Grandad, who is having coughing fits and once again
struggling to breathe. It soon becomes clear that we need

to get him somewhere where there is food and drink.
“How did you know where the lorry was?” I ask‘my mum.
“Just instinct,” she says. “I don’t know where it came ,from.”

We drive for hours and hours and Mum cradles Grandad in
her lap. He seems weaker all the time, and I don’t think he
will last much longer. Jack sits in silence for hours. Only

once during the long drive does he speak, saying to me.

S ThE Sl s o 20 1Ty 115w R i iAo o (e

I lose all*tracks ofstime, % but" evientua l fyEwer sitopiioist Nt
side of the road. We all climb out of the lorry to stretch
our legs, except for Grandad who stays in the back, curled
up under his blanket. Mum and Dad walk a little further
down the roagdy and I see them deep in conversation. When

ﬁhey come baek, Mum takes Jack and me to one side.

“Your father and I have been talking,” she says, with
a sad tone in her voice. “And we’ve decided that,

to keep you safe, we are going to split up.”

W,

)
Jack can’t believe his ears when he hears this.

“But you said we should all stay together,”

he says, his voice cracking.

“I know I said that,” Mum replies. I can see tears in her eyes. “But
your Dad and I think that perhaps we can get you out of the country
and they will keep following us, and leave you alone. It isn’t right
that you are asked to go
and fight in a war that has
QOTCINLDE]  TOFCE TyakEln ' §Aouls™ ok

don’t care what anyone says.”

“There’s a ferry leayy' the
coast, and there’s l;és of an
army presence there,’, says

Dad. “We’re puttinggyou on "
a boat and you need TO get
yourself somewhere where the
wele can/t*touch’ vou #Get va

feloy. makel aMnew ikl Fe NG4S

So | important you do that:

YOl TbISE (@), Lily 1Hens Sk,

Mih'e wteuie «of “ush St dncdM e Re, s Miric e Ne = the.road. Jack and I
both cry, and I am finding it especially hard to understand why I
must leave my family behind. Are there hundreds of othef;families
out there that are being torn apart like this? Mum_,says we still
have another day or so of travelling to go, and I look at her kind
face Mandt cenEempiliatEct she SEac Nt hialt Stk SEERsIS il SIS s i ety il

ever set eyes on it. We walk back to the lorry, and Mum climbs in€o




the back to tell my Grandad what we are doing. I hear a sob from

Tmishider andiawe  a Lis clEhmoM i tER e NEL 'O Ryt Omac CRWITEIE SSERCIENBE L ON .

My Grandad is lying under his blanket. He is not
moving. My Mum is desperately shaking him and

calling his name, but he doesn’t respond.

We have a small, private funeral for him in the woods. Dad

digs a hole and we all say a few words. I tell my Grandad I
will miss his stories. My Mum sits on the ground and cries.

She. won’t get up. For half an hour, Dad sits,with her by the
Eifdehof ‘Ehe. road, but: she" won'’t GEERuRm It's «likephier whole
Body" has given up fighting. ga€k*and I just stand by The side of

the road, unsure of what to do, feeling totally powerless.

It is then that we hear the noise of another vehicle. A
small Jeep drives up behind the lorry, and my blood runs
colldwals | 1 _seewa squadron of soldiers get out; led by
Lucas. He walks towards Jack and me, whilst two of his men

go and check on Mum. Dad shakes them away angrily.

RLhERagamedst P fulucash says stoUacke LYol

ShieotiidnéENNave T Friicd Ttomt LR

We are taken to a_prison, somewhere, in the middle of the
celliEiazs Tde. s Theythraw "ChelSEo s o ERTISE Hinwas \CelNTSE 0 ge Fhe i gsihe
journey has restored my Mum’s strength and she now just looks
angry. She asks to see Lucas and talk to him. One of the soldiers,

clearly frightened by her, says that he will go and find him for us.

A few hours later, Lucas comes into the cell. He has a

very hard face, and I can see a small scar on his cheek,
and another just above his eye. His face is tanned, and
I imagine that he must have been fighting abroad at some

point in his past. He is flanked by two soldiers

EYotdareMcdonedve nyivellll BeFow ge tuyotn s amitly, thilshRami T

admire that,” says Lucas, looking straight at Mum.

Y an kSyourdesay s amy s Muns N1 f youtadmisrerme “se

much, perhaps you could let me go.”

What does "

“TI can't do thathSESes:s <L Utk

“Because of the law, am I right?” Mum replies, almost sarcastically.

“Exactlyy? says Lucases 8T hieve SeeMipiielEisne . T aw. Mywjob, my

whole life, is dedicated to punishing people who break it.”

“Can I ask you a question then?” my Mum is trying to keep
her voice steady, and her anger under control. “If the law
1st so "important, iIf-‘Ehisfwarsis. soFimpostant  thensswiny
aren’t you off fighting it? Why are you chasing me and my

family around the woods and roads of the countryside?”

"My men and I, our job is to make sure that young men like your son

don’t break the law. Because if there is no law, no order, then what

are we fighting for?t Ourwhole®unit existsysoielly for. that purpose=¥

Lucas 1s pacing the room now, looking at my brother as he

does so. Jack’s face does not show any emotion at all.

“I'm so sorry for what has to happen next,” continues

Lucas et lonilysnrpheldswhcl ammie sy T don’ Ganalsess T e my.
“What happens next?” my Mum is defiant, despite being powerless.
Lucas takes a piece of paper out of his pocket.

NS fsSaeeonfession. If you sign pit, . veou%and ygur fami lfy SamEe
confessing to a crime. The crime of attempting to resist National
Service. If you sign it, I will let  you and your family go free,
but your son must immediately report for duty. We need soldiers in
the East, we are losing the war there. If you refuse to sign it, I

have no choice to execute your family in front of a firing squad.

He hands the piece of paper to my Mum, and passes her a pen.

i do?

“Your choice,” he says.

a. She signs it.

b. She refuses to sign it.

M



The cell is cold, and gquiet. We can hear the shouts of other people

who have been taken prisoner. It doesn’t feel too different from
DEimai fngmy folidSbunt=room. f Once: agalnbRsiscan hear=acy seunds of

insects crawling across the floor if I listen very carefully.

Sometimes Mum lies with her head in my Dad’s lap, and he sings
to her. I sit and think about what my brother’s trial will
SERNE el MmN o ves neverT been: in a) court befere,! agd. I cangomniy
imagine that the room will be filled with army men.like Lucas,

SNBSS A 106 coidly at my brother, all calling him a cowadxd.
“Do you think we could get a lawyer to represent us?” asks Dad.

el don 4t sknow, *Mum. replics. .o sdombEit.

I don’t have faith in the law anymore.”

Dad shakes his head. The war between west and east has been
going on for nearly fifteen years, so long that we have forgotten
who the enemy is. It feels as though we three are the only

people in the whole world who know a very important secret.

We don’t see anyone for the first day that we are in the prison.
On the morning of the second day, we hear a key turn in the
door, and someone brings us food. When I look up I see the
face of the young soldier who originally approached my Mum in
the camp. He sets down a tray of food for us. I am surprised

that it is a lovely hot breakfast of bacon and eggs.

pESe o EhESE sl IO s Nli gl for syou, “ he

says quietly, and then leaves.

He is back again at lunch and brings another tray of

food, this time three bowls of soup. Again, he says:

WEEhopcIElT S isstailiel ght ™ feon wyou F Wihenghe Sdd STMENIImY, sor sy, Teewes

so_ rude to you fSSmeEscampPNNIt was onlyfdeing my job.¢
This time, Jas ‘he sk leavEnagSMuame sifopseh .

“What’s your name?” she asks him.

SJghnmymds ey nepliais

“Thank you Johnny, my family and I are grateful to

you.” He gives my Mum a small smile and leaves.

AtE sEppen Ltime), S dohhnye retirnsNagadns sklhis

time he brings us some bread and cheese.

S Sivelliel e sE™E romis omeNeTEh es~ o Eficers) %

he says, winking at me.

Again, just as he_is about to leave,

Mum stops him with a question.
“Why are you helping us Johnny?” she asks him.
He looks at her and suddenly smiles.

YSorry, .l shoulldn’t" be teislsi-ng™you Eﬁis,“but
you remind me of my own Mum. She was killed

in an aerial blast when I was younger.”

My Mum smiles back at him.

7

“I'm sure she is proud of you,” she says.

Johnny. retiirns on Ble third.day, ‘bringing us

more food. This time Mum says to him
“Johnny, my family need to escape.”
He looks at her and he knows she is going to say next.

YMy: son . is sdinneCent: wl want o loe WwakE g SesieNaim
sure I den’‘t.have to explain that. toevoLE RSEOR T ram

asking you, mother to son, please help us escape.”

Johnny looks at her and then looks at
the door. He shakes his head.

ASorry, *T"Canft dis@bey orders, . theViclhiave diclisitEas




Why We Fight

- .

He leaves, but Mum db%iﬁ't seem discouraged.

When he returns to'br%pg tistioliE #l aiSit dinn el is=he @i son,
he brings more food, but as we tuck into it, he stands and
watches us. He takes a piece of paper out of his pocket,

and at first I think it is another wicked confession.

“"This is a transfer order.” he says suddenly. “I am

under orders te transfer you to another prison.”
A

If the children chose section A

{“What?” Mum lggkg up from her food. “Why? We were told
we would be here for three Jd®s and then my son goes off o

to war and we are set free, whatever that means.”

“The orders have changed, that’s all I can tell you,” says Johnny,
his face betraying no emotion. “I’1l be overseeing your transfer.” ]}

If the children chose Section B

"

{What?” Mum looks up.from her food. “Why? We 'were tolds we

would be here for three days and then they execute us.”}

“New orders,” says Johnny, shrugging. “You're

being transferred instead.”}

“When?” says Mum, unable to mask the surprise in her voice.

2
“Right away,” says Johnny.

He waits as the four of us slowly get to our
. B . e
feet, cautious and suspicious at this new turn of

cvensEmEe eaidisINisfouorthe priiseont deer. e
@ ”,f -
He leads us through the prison, and for the firs@time I see

properly, and it’s this small dusty place. I don’t know how
many prisoners are in the other cells, I dan’t see through

the hatches in the doors, but the building ‘seems quiet.

expect it to be a cruel trick, for a firing squagk
waiting for us. He leads us to a van, and I oncess
family is forced to climb into the back, like cabt.




We hear him start the engine, and I can hear the noise of
us driving past the guard tower. I hear muffled voices as he

shows our transfer order to the soldier at the guard post.

We are allowed to proceed and now the van is driving, and,once more
iL L avze™ nogelueSwhelease R am going,~ or swhat SfaiteMawaits mer=1 ‘didn’t
expect stor bersi@i.l 1 ¥ sHtEing. o@Posife my* brother. Mumesits with “Rer

eyes closed. I don’t think she can quite believe what is happening.

Hours pass, and suddenly the engine stops. I hear footsteps and my

heart starts pounding again. Has Johnny brought us here to kill us?

The door of the van opens, and Johnny is standing there.

He is holding a rucksack which he hands to my Mum.
“Here,” he says. “Take this.”
“What’s in it?” says Mum, clearly puzzled at his kindness.

“Enough emergency rations to last you for a few days, a compass, a
blanket, some medical supplies. I suggest you head for the nearest

cHlByAaNBlle ncd#in, ® makes yourself imyisiblie. e ilsne fone®who ‘you anre.%
My Mum takes the rucksack from him.

“Why?” she asks him.

Johnny smiles at us.

“You’re a family,” he says. “A real proper family who love
each other. And if we are fighting for anything, we should
S hisin ool e shioul'd®ee fight ing) fors 15 fe "

My Mum hugs Johnny, and I see him close his eyes for a split second.

“Will they punish you if you go back?” she asks him.

YYes,”s he' says “Probably. I faked a transfer order and helped

four wanted fugitives escape. You’ve seen what Lucas is like.”

”

“Come with us,” Dad says.

“I can’t,” he replies sadly. “I believe in the army.
Il 43 JEES MCloeSy  Lahes & e bkay, SECRelole (@ lakell R BIETal, o I ez

to face the consequences of what I did.”

Johnny shakes hands with Jack, Dad and me. Then

he gets in the wvan, and drives away.

My Mum looks through the rucksack. True to his word,

everything he has promised us is inside. She-puts the rucksack

on and smiles at us. It is a real, hopeful smile.

“Come on then,” she says. “We’d best get"a move on.”

We walk now. We just walk and walk. We don’t where we’re going, or

where it will*lead us. But we .are going to spread the word, that thist

war is wrong,” thatuit doesn’te« néed to bewfiought, gshat’ thele WiSRanot T

way. It may take time,

but my Mum is determined to change things.

Every night, when we lay down to sleep; I sleep soundly under the

stars. Sometimes I dream I am serving in a war in some old, foreign

country.. It s ashdle beautiful country’ L; donltSfecScamned Mo

threatened. I have this feeling that the war will end soon, that

I am soon going home,

that I will see the people I love again.
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}%?ﬁ#f Ruth: I want to know what happens.
‘ Soldier #l: Excuse me?
L]
Ruth: I want to know what happens to my boy
if you decide he’s going to fight.
" 3 Soldier #2: Don’t play games. You know what happens. He goes away
o e for basic training. We train him. He fights. It’s pretty simple.
I' Soldier #l: So. One moreqsime. How old is your son?
W 4 ’ - Rurclag — ShlsRiEEEim, &
i : A .
A large ©ourtyard. Ruth (Mum), Billy (narrator), Jack, Tom Jack: Mum...
(Dad) and Joe (Granddad) stand opposite two soldiers.
Ruth: My son is sixteen. When he’s eighteen he
Soldier #l: Excuse me... . will happily sign up. Wemit you Jack?
i - I'--' z 'u 1 @S
Ruth: Hello. Can we help you? o Jack: Yes. Yes,of course.
Soldier #l: Mrs... : R Ruth: See?
L]
;s : 1 : . ) .
Ruth: Ruth, just call me Ruth. Not much _ Thes AWl S®Prief silencel™The two soldiers look at each .other.
poirt imusingtiMilandRMnSSgnymore ; .? Then at Ruth. Her face desperately tries to mask her fear.
i
- - ) h . "
Soldier #2: Ok Ruth, would you mind me asking how old your son is? ORI S ce N asestalding over there, and I was looking at' yourn
Ruth: Why? son, and I've developed a bit of an eye for this, because I'm under
orders to look for new recruits and think your son,is eighteen.
Soldier #l: You know why. Because the National Service o EH
law demands that every able bodied young man must serve ' BN = oecl your. question. y- ' €b Jf{;
, . " . .L1‘-. ‘I' b
in the army when he reaches the age of eighteen. Soldier #2: You’re lying. I know you're lyifg, ahd I cliieeee it
Ruth: Qou e e e e e -. in, your eyes. Do you know howr$ fﬁothers we’ve had to talk
. ’ ; [Eesab ot the see*oyou know how-wény try to cheat the law?

" Sl di cme® 288 S hislce oM Siiml L IBEER vernment® out therc #The la¥‘s’ the” law,
. . Ruth: He’s sixteen. Alright?

..'l
Tom: When was the last time you heard anything fromgthe government . '1%

fl“:{?‘-"" I‘l h.; ’1.1-1-“'"
LN

t EElsE el - SNo! . He'’s ‘coming witéﬂ&ﬂiu‘“’
Soldier di@:LCould you shutelip please? We're talking to your wisfe. : e ’ ks
s B The soldiers take Jack by the arms and begin to lead him
Ruth: Don’t speak to my husband like that. i 3 By Ruth bégins to plead' with them as they walk- Bway. '
SollelilEie: il e Al SiERi te), ElnE heephlen’ ks wew: efoRs <
on. We need men, it’s that simple. The law is the - B .

law. Now are you going to answer my question? oy

L il
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& Ruth:§ YesphelsPeilghteen !

Soldier“#2:8' Speak fup, he colldn’=Mhecar Voil:

. Ruth: =1 sadid, \yess helsweiighiteen,
Fibm &

. Jack: It’s ok Mum.
A large courtyard. Ruth (Mum), Billy (narrator), Jack, Tom

(Dad). and Joe (Granddad) stand opposite two soldiers. Ruth: (half @ herself,' half, to Jack) I’m sorrye

Seldier, #l: Good morning. Jeelk Wouinre not Ygeineitt offEakeFhmimtongensits

birthda have some compassion.
Ruth: Good morning to you. Can we help you? o 5

- X Soldier #l: As soon as he turns eighteen, he’s
Seil'dle 15 it S SV 3T5N

obliged to & Sorry, I don’t make the law.

R FlEaRTeh, S WISTEE e gl ldme RuEh. SNet emuch!

; : : Tom: No, you just carry the guns.
eI ISR IS T MM gfa nd S M s S amnymeEer.

. : T Soldier #2: What did you say?
Sellditer w2 Well Ruth, #the *thing of 1EWs WyelrcMiiing ™o rdeias

Ec N lookRoEEnew \r ecrult s, amd s weliwe reFwallk1n g tby frasTdisn Sekdier #1:  Ttwdec n/ad® mak e k. # Cone™ onl W(HeTianbE
saw youre son. Would you mind me asking how old he is? Jack and begins to lead him away)
Ruth: Why? Ruth begins to run after them and attempts to reason

\ . , with them, but they continue to leaddack away.
Soldier #1: You know why. Because the National Service law demands

that every able bodied young man must serve in the army when he

reaches the age of eighteen. So I'm not going ,to ask you again.
Iae @)yl

RuEhiveoulcan Atienifornec thiaEaltams: : \-M

Soldier #2: There’s still a government out there. The law’s the law.

Tom: When was the last time you heard anything from the government?

What’s the Prime Minister or the Queen ever done. for us?
Soldier #2: Could you shut up please?IWe’re taM®@lo* to your wife.
Ruth: Don’t speak to my husband like that.

Seolidate =R ol issitent ‘tor the radiolm This war goess#®n.
We need men, it’s that simple. The law is the law. Now
are you going to answer my question? I’11 know if you’re

lying. If you lie to me, I'll take him away right now.

A slight pause. We should see Ruth’s face as she

wrestles with the answer to the question.




The family crouch behind some bushes. The guard
post and the gate are about ten/twenty feet away.

Joe looks like he is about to collapse.

Jack: Mum, we can’t go. Look at him. We have

to stay here and look after him.

Ruth: What do you mean we can’t go? We have to go.

Ruth: Dad what’s wrong?

Joe: Nothing I'm fine.

UlSIEsM i mE e sifnotefine » He can’tagol ontiehis, trip Teok vat him.
Joe: I said I'm fine...

Jack: Say that again without being out of greath.

B NiweS¥He s “shiakiing.

Tom: Can you make it to the wvan?

Jees " A7 Ll e,

Ruth: We need to go now Dad, we have to get Jack out of here.
Tom: Ruth for God’s sake look at him.

Ruth: There’s no choice, we either go now or we leave him behind.
Tom: If he’s not at the north gate by noon, will they come for him?
Rieh = Sl & onisEYknowi.

JEIEg« Lt ClOEE 1 As e CEE .- IEERISC]C),,  IL_Clein fic
want my granddad to suffer for me.

Billy: Mum he looks like he’s going to faint.

#

Ruth: Will you beaQﬂ;et B8y § T can’t hear myself think.
Joe: I’1l1l be fine.

Tom: Ruth we can’t take him for miles if he’s out of breath.
There is a silence. Joe just sits onﬁthé,ground.

Ruthe L.don’t want<to.give-my .son wupie®

Tom: What about your father?

Ruth: Can we carry him?

IemEEsHE Sidf S Sillgwattisecownl

RAbEIR.2 * AFeiile = . -

ey  IRENEI L4 LS L Ttale) @)l VilalciE "HEdS) Cjenkinlel
to take. What do'you want to do?

Ruth:mliemSand*Vack apicks hi'm ap: . Comesjen . SWeldemeeiineihee Y o™ ch' s

Jack and Tom both grab hold of Joe and 1ift him
to his feet. It visSibly diStreSSESalialll

Tom: ¥ (EoSUce)WeudEeY JlsEieTwmawe v EMOOity Oty

we’re not leaving anyone behind.

Ruth: Come on. -~

Iguglel ouE JiIL

Film & . -

The family crouch behind some bushes. The guard
post and the gate are about ten/twenty feet away.

Joe looks like he is about to collapse.
Jack: Mum, we can’t go. Look at him.

Ruth: What do you mgan we can’t go? We have to go.
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Ruth: Dad what’s wrongZg Jack: WHAT?

Joe: Nothing I’'m fine. a TR 1l e

JackesMum he’s’ not.fine. Hek can’t go' on this trip loek.at him. Ruth: Leave him there.

Joe: I said I'm fine... Tom: Ruth what is wrong with you?

Jack: Say that again without being out of breath. Ruth is fighting back tears.

Billy: He’s shaking. IRTE/OIR %l Seneies7? DECls

Tom: Can you make it to the wvan? Joe looks at his daughter.

Jo@8" T/l Sctiews . Jack: Well T not leaving him.

Ruth: Dad, there’s no room for ‘try’ we Before he can say anymore, Ruth grabs his hand.

hilaves toMbe lighitning. fast there. . ) .
Ruth: We’'re going right now, because if you make any more

Tom: Ruth for heaven’s sake. of a fuss, we all get shot, do you understand that?
R SwPatclkSasim. Jap). She grabs Jack’s hand and runs for the lorry.
JalCke:at MU, | Tom and Billy look back at Joe.
Ruth: Dad can you move? We have to go. ReOmEME JoCiy-r
Jack: Mum, he’s old. JoEs e celds EBRLIL, Enmnclliebion: .
Riehi®eDeolyeous thalnl®* Iwdon "t FEmow s zhalt 2 Tom grabs Billy’s hand and they too start running to the truck.
‘M
Jack: Mum let me go. Cut to Joe, on thefgrfound, alone.

Ruth: You’re not going anywhere. That lorry is our way out of here.

Jack: And go where? ¢ I (G @)E MiaL kLS
Tom: Jack keep your voice down.

Jack: My grandad shouldn’t have to suffer for me.

RiisEeRinsiSESESMaNE o clilng fdeone for yeol. SO

be'.guiet and do‘*as you’re told!
Joe: Leave me behind.
There is a pause. Ruth looks at her father. .

Ruth: Fine.




raid the lorrys “siEtr oS St g here, get it?

Tom: I don’t know anything about that.

Voice 1l: Who are you really?

Billy: They have him!

FMA ; Jack: Mum we have to do something.

ThegsifnichlelcRolingcntril.@ike "y, Mol d T orry S Rut b, METkly,  Jalk gthlcd™Joe Ruth: Ssssh.

sit on the floor. Muffled voices can be heard outside.
Voice 2: Is someone in there? »

Billy: Have they got Dad?
Tom:'No. gii+ didn‘t hears'anyEhing.

Jael g STtatF e S MR . 1
- # Venea g NobWes . slyal pier

Ruth: Everyone be quiet, and keep your voices down.
Voice 2: I definitely heard something.

Joe: They can’t have followed us that quickly.
Tom: There’s no need to open that.

heee s sEEncaseond® of 4T'em’ s=voice.
There 1s the sound of movement outside. The sound

Jack: They have Dad. of tHe door heing forced open can be heard:
Ruth: Ssssh. <
They listen very carefully. They can hear teenage voices outside. End of film.

Joe: Who are they?

They hear Tom shouting.

We can hear the conversations of the voices outside.

Voice 1: Where are you going?

Tom: We’'re taking supplies to one of the camps. I'm just a driver.

Voice 2: This isn’t one of the usual routes.

HemiaTNEo kel de Eoump:

Voice 1: Military drivers aren’t allowed to take detours.

Tom: How do you know that?

Voice 2: He knows that because the army’s drivers are

smart enough.,to know not to get caught by wus. Cos we .
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}ZA%Qré? Ruth indicates to them to be quiet, as she braces herself to speak.
Voice: Come out, or we kill your friend.

The' inside of''a rickety, old I®rry. Ruth, Billy, ‘Jack and JocWsis

on the floor.«The banging on theiside of the lorry continuds.h W@ RUth: Fimeyfine, we're comlngiops, Bbut¥yclueleave “higNalemes

can hear the conversation between Tom and whoever 1s outside. ] )
Voice: You want him to be safe, you show

MostceEn: ™ Corne donsEneowiilcome .ol ] yourselves. All of you, no hiding.

ilom Ml S ol FNeregs e oneg s =he e’ Ruth: Fine, fine, we’re opening the door, are you ready?
Voice #2: JGood, so. you. won’t mind i#f we look aroundyinside *then® SheMmeuEhiSENt S nciS oMt heWo Ehe sk

Voice 1l: Where are youll§#lng- Ruth: I'm opening the door, we’re coming out now.

Tom: I'm just taking these supplies €0 the nearest camp.
Voige 28 WEll  Cloals, d&e‘c & ooy meitEe End of film.
Tom: How do you know?

Voice 1: He knows because we watch all the supply routes. We

take food and supplies from the trucks, you understand?

There is the sound of Tom’s voice.

Jack: They have Dad.

Ruitshi: wSEis st

Joe: Who are they?

Ruth: Will everyone stop asking me questions?

Jack: Mum, we can’t just leave him out there.

Rl =T ko m ) s ke © s

Joe: Theywecould kill him. ' ‘
i¥]

Suddenly there is another loud banging on the side of thé*lorry.

Voice '1: Come out now. We know you’re in

there. We can hear you talking.
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Film A

A 17y *Pets himself, throligh the front door ofmthe
house and creeps'back into the room where all the
boys are sleep"‘ He goes to shake Jack awake.

Bl ily73 Wa-'ke Tyey A w

Jack: What? A

BIiElSlzae Ta si g b caut iliful s mornisne.

Jack: Sleeping.

Bt 1Kl J;ci, Jack I need you to.come outside.

Jack: Billy I'm sleeping, leave me alone.

Ruth suddenly startles him.

Ruth: Where have you been?

15551 Ll s S lEyaye s '.
Ruth: Billy where have you been? What's wropg?
Billy: Just thought Jack might fancy a walk®

Fag,

Ruth: What are you talking about?

1 e g

Billy: I found....there’s some extra blankets and®food and stuff
in a shed round the back, I need some help in getting it out.
e

Ruali: SHeger s oo d? ;
Billy: Yeah. @
Ruth: Just sitting out there? 3

Billy: Yeah.
o,

Ruth: And you need Jack to come and help you get it?

BNyt Ve ol

Ruth: What aren’t you telling me?

Billy: He needs to go outside.

Ruth: Why dog? he need to go outside Billy?

Billy doesn’t answer. Ruth peers through the window and can

see a soldier standing several yards away from the house.

Ruth: Get down and keep quiet. y
ShENGEESIBES Tém and Joe to wake them up.

Ruth: Tom, Tom wake up. They’ve found us.

Jack begins to stir.

Ruth: Jack wake up. They’ve found us. Get everyone up. \

Jack: What?

IRUICI03

End of film {

Get up now.
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Film B

Inside the house. Billy creeps to where his family are

sleeping. He begins to shake Jack awake, and Ruth.

Billy: Mum, Jack, wake up.

Jack # IS eEpin ges

Bl iy SV e

RUthe S What *1 sl

Billy: There are soldiers outside,
Ruth suddenly jerks awake.

Ruth: How many?

BSRINIS RS &

Ruth: How many soldiers?

we have to get Jack out of here.

Billy: There was just the one who grabbed me.

RiishE Dilcvoulsscelhs st face?

Billy: The one who came for Jack in the camp. The nicer one.

Ruth® " They followed us?

A hand touches Ruth’s arm. Stephen’s hand.

Stephen: What’s goling on.

RilshE s olld e N ouiesider L 'don’t know hows#they found us.

God, I'm so sorry for all the trouble we’ve caused.

Stephen: It doesn’t matter now.

Ruth looks at Stephen with real fear in her eyes.

She goes to Jack and shakes him awake.

Rk es, SaeE MU P S en,.

Jack sits up, rubs his eyes.

RUSEESETE S 7asiEon n SISk welghaves EoRgeERinprt INOW

Jack looks at his Mum. He is clearly terrified.
Jack: They’re here?

Ruth: MmMsorry sonpl sdonfit 'sccaaih i@l

JTiare] it A lLinily




Fibm A
Ruth sits on the floor, the pen in her hand. Lucas
and the two soldiers stand over her.

She signs the confession.

ILucas: Well done.

RIS b ke £ o rgmy e fama Ly

Lucas: There’s no shame in that.

Rigeh: = TMeimNaishiamed:  Ly.ijust signed a“piece, of

paper saying I agreed with an unjust law.
lcaskENIhaE s AyouE Y*epinion.

Ruth: Doesn’t my opinion matter? Aren’t your men meant to be
fighting for people like me? Mothers and children, parents,
grandparents? I lost my father today. He believed in National

Service. He believed that an army was a force for good.
e SISkl SISO 1 1 A 9 O1UIE .« il

Ruth: No you’re not sorry. You don’t have time

[EoPIC SO ay AW IiE 4ST 110 VO U g ol .
Lucas: We do the best we can to keep the peace.

Ruth: There is no rule here, no law. It’s Jjust men like you chasing

boys like my son because they don’t know what else to do.
Lucas: What else is there?

Ruth: You know if there’s any real imagination in this world,
we would remember how to make peace with one another. My

father came from a time when they remembered to do that.

Lucas looks atethe, family,” theoWback StouRuth.

Lucass "Tyhaven’t gotstime stofighiT Sl s=Sncwaorld. “iseansonly
fight in this one. In three days time, we will be back for

yours son. I suggest you make the most® of your time together.

Ruth: I want you _ and your men to know that one daya L wills find you,

andssTeon t Aforgefdwhat voul dbildE here® Eoday:. S wYo Lehisai SN I nej 1St
Lucas nods to the two soldiers.

Lueas:, We  thank you, for *your confession. I reall Iy
der apoliogise pforwthis +I jamdoing WY job. 'k hive

to believe it’s the right thing to do.

The soldiers exit. The family are left

alone. Tom hugs Ruth, holds her.

Brcl . bl




Ruth sits on the floor, the pen and confession in her
hand. Lucas and the two soldiers stand over her.

She tears the confession up.

A moment.

Lucas: That was a stupid thing to do.

Ruth: ' Do: you hehestly, in your wildegt idreamls, think® I.am
Geingatel silgn this, rafter all _lthat"Siagey done for®my family?

Lucas: You’ve condemned your whole family to death.

Your son was only asked to serve his country.

Ruth: My son was being asked to die for his country.
Thousands are®slaughtered in this war every week. I
listen to the radio. Weapons and killing machines more

terrifying than you could possibly imagine.
fiicasENMdenitFfhayves to imagine wslhve 'seenfiifc sfor ' myseil fi.

Ruth: And what have you gained from it? What exactly is your
life? Chasing women, children and old men around the country?

You’re the army, you’re supposed to be protecting us.

Lucas: If all I have is my belief in the law, then

that’s what, gets me up+ in the morning.

RS NIl S SEShEc RISy sfami 1y * Pliease® iDon/tvdo_ this.
NiicaStRlltuNseo Ry, 8 don’t answer to, you.

Ruth: Then who do you answer to? Who does any of us answer to?

Lucas: Our country. Each other. Ruth, when you take things
into your own hands, these are the consequences. We’ll

helloaclioEtveou T in Sthreeldaysa T me Sor VieEY, SOLEVE
Rt R sava mhiat dgaintane N, wi M ki 1 185y om my,s el
Lucas: Goodbye.

HeW calclisSHhEMSONIC T e xSy ol te. PRUEhSsttands Bherer She is  defiamit)

Tom reaches out "gNifmel seofcemiorta her Dt .she shakeSgWit OFr.

Ruth: No, that!/s neigeCcsETClE s

Endticiawsiln,
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NSEQUENCE

A series of creative sessions aimed at key stage 2
classes, looking at situations and stories relating
to WW1l and the wider repercussions of conflict.

This series of six, one-hour sessions should be used in
conjunction with the “I shall remember” loan box. The artifacts
iFouncWinithclhoxs can  be sused tor helpt to biings the storys te

life and to give the sessions and experiential element.

At the end of each of the six stories the class is left with a
choice to make regarding the direction of the next part of the
story. This decision making process should lead to debate based
the principals and practices used during “Philosophy for Children”

sessions. For more information regarding Philosophy for children

sessions please go to V{ww;p4c.éom omﬂﬁlﬁﬁi—losbphyforw—ngi

The decision making process that is integral to each of the sessions
is designed to give the class ownership of the direction of the story

and to allow them to connect with the characters. The class can then

explain what they think will happen next via the creation of short
scenes or “Freeze WErames”. - The seenes cansthenSeseplioncecitia=hcs
using dramatic facilitation techniques such as “Forum Theatre”. For

A\Y

please go to

heatre or

more information regarding “Forum theatre

The sessions have been designed in such a way that the follow
on film for each of the stories can be used regardless of what
decision the class make. The sessions are intended to be used
in such a way that the class do not find out that there is only
one outcome regardless of their choice. This can be viewed

as being dishonest, however for the sessions to work fully

the class must believe that they are shaping the direction

of the story and therefore the destiny of the characters.

Each one of the six session plans contains more activities that

can be facilitated during a one-hour workshop. This has been done

the overall structure of the sessions should always be followed.

v

to allow the teacher to pick and choose activities that can b
personalized to the particular wants and needs of the group. Howeve!
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S EiquiciEuTre¥ of ¥ sesshieons

Teacher reads the story, or a pupil could be
selected to read but they should be given

preparation time rather than reading it cold.

The class should be then given he opportunity to debate the
two possible outcomes and the merits of these. This debate
can be a traditional (sit down) discussion following some of
the practices of “Philosophy for Children” or the class can
express their views and opinions via the creation of short

scenes that can then be moulded and influenced by he audience.

The sessions are designed to cover required aspects of The National
Gl praive T
English Programmes of Study: Key Stage 2

History Programmes of Study: Key Stage 2

Taken from the national curriculum English

Lower key stage 2 (years 3 & 4)

“Pupils should be developing their understanding and
enjoyment of stories, poetry, plays and non-fiction, and
learning to read silently. They should also be developing
their knowledge and skills in reading non-fiction about a wide
range of subjects. They should be learning to justify their
views about what they have read: with support at the start of

year 3 and increasingly independently by the end of year 4.”

“Specific requirements for pupils to discuss what they
are learning and to develop their wider skills in spoken
language form part of this programme of study. In years
3 and 4, pupils should become more familiar with and
confident in using language in a greater variety of
situations, for a variety of audiences and purposes,

including through drama, formal presentations and debate.”
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Upper key stage 2 (years 5 & 6) Taken from the national curriculum

History Key stage 2 (years 3, 4, 5 & 6)

“By the beginning of year 5, pupils should be able to
read aloud a wider range of poetry and books written

at an age-appropriate interest level with accuracy and . |
“Pupils should continue to develop a chronologically secure

at a reasonable speaking pace. They should be able . .
knowledge and understanding of British, local and world

to read most words effortlessly and to work out how ] ] - . )
history, establishing clear narratives within and across

to pronounce unfamiliar written words with increasing .

the periods they study. They should note connections,
automaticity. If the pronunciation sounds unfamiliar, _

contrasts and ,trends over time and develop the appropriate

they should ask for help in determining both the meaning \ .
use of historical terms. They should regularly address

QiE el weEc! cinel [Heny Wte JjorenemncE it eemmaeitlly, ; ; . : .
and sometimes devise historically valid questions about

change, cause, similarity and difference, and significance.

_ , ] They should construct informed responses that involve
They should be able to prepare readings, with appropriate

. . . J thoughtful¥selection and" ocrganisatsion of relevant hissitorical
intonation to show their understanding, and should

_ . . information. They should understand how our knowledge
be able to summarise and present a familiar story in

. . : of the past is constructed from a range of sources.
their own words. They should be reading widely and
frequently, outside as well as in school, for pleasure
and information. They should be able to read silently,

In planning to ensure the progression described above through

with good understanding, inferring the meanings of . - ) . .
y EcadhsinCEhEMBN: T3S, "Wlo call sand" werild hilstory outlined

unfamiliar words, and then discuss what they have read.” ] .
bellows s teachelmsishouldcombine overview and depth studies
to help pupils understand both the long arc of development

. . . : SIne gdhes comp | ex iieyM ol Spoehis| C™a'S P ECIESulo N EN TR Fe mis:
"Specific requirements for pupils to discuss what they are

learning and to develop their wider skills in spoken language
form part of this programme of study. In years 5 and 6,
pupils’ confidence, enjoyment and mastery of language should

be extended through public speaking, performance and debate.”
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In addition to this the sessions cover the following

specific statutory requirements for years 3, 4, 5&6

Refs to National Curriculum Statutory Requirements years 3&4:

Reading - comprehension

listening to and discussing a wide range of fiction, poetry,

plays, non-fiction and reference books or textbooks

reading books that are structured in different

ways and reading for a range of purposes

preparing poems and play scripts to read aloud
and to perform, showing understanding through

intonation, tone, volume and action

discussing words and phrases that

capture the readers imagination

checking that the text makes sense to them,
discussing their understanding and explaining

the meaning of the words in context

asking questions to improve their understanding of a text

drawing inferences such as inferring characters
feelings thoughts and motives from their actions,

and justifying inferences with evidence

predicting what might happen from

details stated and implied

participate in discussion about both books that are
read to them and those theater read to themselves,

taking turns and listening to what people say

Writing - Composition

composing and rehearsing sentences orally (including
dialogue), progressively building a varied and rich

vocabulary and an increasing range of sentence structures
organising paragraphs around a theme
in narratives, creating settings, characters and plot

read aloud their own writing, to a group or the whole
class, using appropriate intonation and controlling

the tone and volume so that the meaning is clear.
History

A study of an aspect or theme of British history that

extends pupils chronological knowledge beyond 1066

Refs to National Curriculum Statutory Requirements years 5&6:

Reading comprehension

maintain positive attitudes to reading and

understanding of what they read by:

Ty
continuing to read and discuss an increasingly —
wide range of fiction, poetry, plays, non fiction

and reference books or text books

reading books that are structured in different

ways and reading for a range of purposes

increasing their familiarity with a wide range of
books, including myths, legends and traditional stories,
modern fiction, fiction from our literary heritage,

andy b eoksisFrom e e el ailee S anc MsEE AN Sitonts

preparing poems and plays to read aloud and to perform,
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showing understanding through intonation, tone and

volume so that the meaning is clear to an audience
understand what they read by:

checking that the book makes sense to them, discussing their

understanding and exploring the meaning of words in context
asking questions to improve their understanding

drawing inferences such as inferring characters’
feelings, thoughts and motives from their actions,

and justifying inferences with evidence
predicting what might happen from details stated and implied

summarising the main ideas drawn from more than one paragraph,

identifying key details that support the main ideas

identifying how language, structure and

presentation contribute -to meaning

participate in discussions about books that are read to them
and those they can read for themselves, building on their

own and others’ ideas and challenging views courteously

explain and discuss their understanding of what they have read,
including through formal presentations and debates, maintaining

a focus on the topic and using notes where necessary

provide reasoned justifications for their views.

Writing - Comprehension

Pupislisi shou I'ds be s #aughtikEe:

plan® thieius waslstidne soy, * =

identifying the audience for and purpose of the
writing, selecting the appropriate form and using

other similar writing as models for their own

noting and developing initial ideas, drawing

on reading and research where necessary

in writing narratives, considering how authors have
developed characters and settings in what pupils

have read, listened to or seen performed

draft and write by -

in narratives, describing settings, characters
and atmosphere and integrating dialogue to

convey character and advance the action

evaluate and edit by -

assessing the effectiveness of their own and others writing

Bt St Ciay At

A study of an aspect or theme of British history that

extends pupils chronological knowledge beyond 1066

75



Why We Fight

76

77



Why We Fight

78

Subject: Length of Session:

National Service i Joeue

Should we always do

what were told to do?

Prior Learning:

Children should have some understanding of the context and
background to National Service. Children should be given access to
the artefacts present in the loan box and allowed to discuss what
they are and their significance prior to the start of this session.
Some guldelines regarding how the debate will be conducted should

have been put in place (thumbs up, I agree, I disagree etc).

Learning Objectives:

To develop an understanding of the characters and to start to

emphasise with the circumstances that the characters find themselves

in. To start to think about some of the items in the loan box and
develop an understanding of the wider implications of National
Seryice upon a person’s life.' To start to consider what people

and organisations have influence and control over our lives.

The literacy task should be an extension activity that takes place
after the initial session. It is recommended that the literacy task
take place immediately after the session so that the discussion

and the drama work are still fresh in the minds of the pupils.

Success Criteria:

Engaging in appropriate discussions and debate relating to subject
matter. Engaging in the creation and performance of short scene
relating to subject matter. The creation of a piece of creative
writing that shows an understanding of how the writer might feel if
they had to do National Service. Children should show an awareness

of outside influences that have a control over their lives.

Resources:

“National Service” loan box from “Portland Basin Museum”

Loan Box Education Pack. Computer and White Board.

Organisation: Support Staff Activities:

Students should be able to access Support staff can play an active

the loan box and its contents. role in the P4C discussion.
Staff should have access to Support staff can assist groups
smart board and speakers for when they are developing and
the projection of the film. The creating different opinions
session should be carried out for family members to have

in a suitable space that allows during the role-play exercise.

room for movement. If the session
is to be run in a classroom
table and chairs should be moved
to the side of the space. The
discussion/debate section of the
session should be carried out

with the class sat in a circle.
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Time:

10 mins

30 mins

B IN'S

Teacher’s Activity:

Read the introduction and
part one of the story or
listen to a pupil reading
the introduction part 1
of the story (dependant
on how this part of

the session is run).

Use the “What Do We Do
Now?” questions to engage
the class in debate as

to what they believe

is the right course of
action. Use facilitation
strategies taken from
P.4.C as well as drama
and the creation of short
scenes to explore issues
raised by the questions,
suela g “ighils @k e calll
a lie?” “At what age do
children become adults?”
“Should we always do what
the authorities (police,
government, teachers)
(ESHBIERTISTEOR G O N Ol a5

should we go to protect

our loved ones?”

Finish this section
of the session with a
vote on which scene

should be chosen.

Watch the chosen

scene (A or B).

Children’s Activities:
Read the introduction and
part one of the story

or listen to a teacher
reading part four of

the story (dependant

©n\ Jalony, EBlalsr jeEirE Ot

the session is run).

Participate in discussion
and start to create
arguments for/against
each outcome. These

can take the form of
short dramatic scenes

or verbal discussions.

Watch chosen scene.

Time:

15 mins

Literacy Task:

Teacher’s Activity:

Organise the class in to
small groups and ask each
group to imagine that
they are a family and

one, of ‘themythas reached
an age where they must

do national service.

Then ask the groups to
devise a scene where the
character that is going to
do National Service must
say goodbye to each of
the other family members.
In the scene each family
member must voice their
opinion. regarding what
they think about national
service as they say
goodbye. E.g. “See you
soon son/daughter, it’s

a disgrace that you are
being taken away from our
family. Mike this!” or
Good luck son/daughter,
this will be the making
of you, you’ll be a man/

woman when you come back”.

Encourage the group
COMCRE Mo fal va rdiaiey
of different reactions
from the different

family members.

Children’s Activities:

Working in groups pupils
should think about how
different people might
have different opinions
relating to National
Service. Develop, rehearse
and perform a short

scene that portrays a
situation where a family
member is leaving for

National Service.

Ask children to write a diary entry that is written the night before

they leave for National Service. Ask them to use the short scene

that they created to help them to think about what they are going

to say to théir family before they leave and what they think their

family might say to them. Tell them that they are lying in bed

unable to sleep whilst they are writing the diary entry, ask them to

think about the things they will miss from home and the things that

they are looking forward to or worried about regarding the future.
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Subject: Length of Session:

National Service 1L mneouE

The Value Of Life

Prior Learning:

Children should be given access to information regarding the
differing conditions of prison and internment camps during
different wars. Children could look at how German prisoners of
war were treated in the UK during WW2. Children could look at
the story of the prison camp “Stalag Luft III” from which the
story of the film “The Great Escape” takes its inspiration.

Learning Objectives:

To debate, discuss and share opinion surrounding the value

of human life. This can include how or if a person’s age has
any impact as to how important they are. Is it more important
to save a baby or an old wise person? Does a persons social
standing have. any bearing on the value of their lives? Is it

more important to save the Queen or a “normal” mother?

The literacy task should be an extension activity that takes place
after the initial session. It is recommended that the literacy task
take place immediately after the session so that the discussion

and the drama work are still fresh in the minds of the pupils.

Success Criteria:

Engaging in appropriate discussions and debate relating to

subject matter. Engaging in the creation and performance

of short scene relating to subject matter.

The creation of a piece of creative writing clearly lays out step-by-

step instructions of a plan to escape from an imaginary prison camp.

Resources:

“National Service” loan box from “Portland Basin Museum”

Loan Box Education Pack. Computer and White Board.

Organisation:

Students should be able to access

the loan box and its contents. Staff
should have access to smart board and
speakers for the projection of the
film. The session should be carried out
in a suitable space that allows room
for movement. If the session is to be
run in a classroom table and chairs
should be moved to the side of the
space. The discussion/debate section
of the session should be carried out

with the class sat in a circle.

Support Staff Activities:
SUuppPoLrt «staffVeanmeiics

an active role in the

PAC discussion. Support

staff can assist groups

when they are developing

and creating different
opinions for familsy

members to have du_‘W

the role-play exercise.
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Time:

10 mins

30 mins

9 JiLin S

Teacher’s Activity:

Read part two of the
SECIRyMOL 1 iisten’ to .a
pupil reading part two
of the story (dependant
on how this part of

the session is run).

Use the* “What Do We Do
Now?” questions to engage
the class in debate as

to what they believe

s @hemr ight *course™of
action. Use facilitation
strategies taken from
P.4.C as well as drama
and the creation of short
scenes to explore issues
raised by the questions,
such as “Can their be
War without sacrifice or
death?” “Is it better to
leave one person to die if
it will save five others?”
NFSEE TR0 'd Jpeirsenst 1ife
worth more/less than

that of a young person?”
WIS OK o bmeak' the
law if you believe

the law is unjust?”

Finish this section
of the session with a
vote on which scene

should be chosen.

Watch the chosen

scene (A or B)

Children’s Activities:
Read part two of the
stedy GreliisentiEoa
teacher reading part two
of the story (dependant
on how this part of

the session is run).

Participate in discussion
ands st armgeonenRcaise
arguments for/against
each outcome. These

can take the form of
short dramatic scenes

or verbal discussions.

Watch chosen scene

Time:

15 mins

Literacy Task:

Teacher’s Activity:
Organise the class in to
small groups and ask each
group to imagine that
they are a family and
they are trapped inside a
military camp. The camp
is well guarded (unlike
in the story). Each group
must come up with a plan
for how they will escape
from the camp. The group
can then create a number
of different “freeze
frames” that show how
they plan to escape. The
“freeze frames” should
show how they plan to
leave there huts without
being detected, evade the
guards, not be noticed

by others as they cross
the camp, how they will
get through the gate/
over/under the fence

and how they would get

away once they got out.

Children’s Activities:
Working in group’s pupils
should think up a plan

of how they would escape
from a well-guarded camp.
They should then create a
number of “freeze frames”
(e nSmtim™ S5) * that, pleot
their escape. The finished
piece can then be shown
back to the rest. of the
clalss) Tndthellsmvicpoi®a

WiLalial gier. S ez e Sirels“

Pupils will be set the task of writing a set of instructions that

detail how they will escape from the camp. The instructions should

include times and detail any possible problems that they can

foresee. The instructions can include some diagrams to further

illustrate what must be done if the plan is to be successful. This

task could be run as a competition to see who comes up with the

ISRl Ol an egPhp1 | S can Uis e dramaMwerk Stheyicneated B Eeahelfpfto

inspire their written plan but they should also add something new

Eolnz selsidnnkicilcase Fshems Blip-ll seic omlidEbenatiizent Fhe OpEonk EUnSiEy 4846

create a blueprint that shows the layout of their imaginary camp.
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Subject: Length of Session:

National Service 1L »la@uis

Growing up and

becoming an adult

Prior Learning:

Children should have some understanding of the context and
background to National Service. Children should be given access
to the artefacts present in the loan box and allowed to discuss
what they are and their significance prior to the start of this
session. Children should be put in groups and allowed some time
to research national service from 1945 - 1963. Pupils should
be given the opportunity to carry out online research and

investigate opinions both for and against national service.

Learning Objectives:

To discuss and debate honesty, and whether or not it is important
to be honest. To debate and discuss the term “The greater good”
and what is it’s meaning. To discuss and debate the idea of

self sacrifice and when could this be necessary, if ever?

To gain knowledge and understanding around the reasons for National
Service and why it was considered necessary during its period of
implementation in the UK. To create balanced arguments both for and

against the implementation of National Service in today’s society.

The literacy task should be an extension activity that takes place
after the initial session. It is recommended that the literacy task
take place immediately after the session so that the discussion

and the drama work are still fresh in the minds of the pupils.

Success Criteria:

Engaging in appropriate discussions and debate relating to
subject matter. Developing a presentation that shows reasons
why natioenal Service existed and where men where sent after
they.werelconscrniigeeds wig ®ntributes to the ergation ofesa
creative presentation that showcases information and opinion

discovered during research in to National Service.

To develop and document balanced arguments both for
and against the implementation of National Service and

consider the impact that it would have today.

Resources:

“National Service” loan box from “Portland Basin Museum”

Loan Box Education Pack. Computer and White Board.

Organisation: Support Staff Activities:

Students should be able to access Staff can assist during the
the loan box and its contents. research task and help group to
Staff should have access to organise their presentations.
smart board and speakers for

Sel Doy EEilionNc lidh MGl «The
session should be carried out

in a suitable space that allows
room for movement. If the session
1seEelvel run™Eiintas eliassiEgem
table and chairs should be moved
to the side of the space. The

discussion/debate section of the

2 .
session should be carried out . .

with the class sat in a circlq.
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Time:

10 mins

30 mins

5 mins

rest of the family?

Teacher’s Activity:

Read part three of

the story or listen to
a pupil reading the
introduction part three
of the story (dependant
on how this part of

the session is run).

Usenstshe YWhath DorwWerbe
Now?” questions to engage
the class in debate as

to what they believe

18 e Eilelne colEs® ©ik
action. Use facilitation
strategies taken from
P.4.C as well as drama
and the creation of short
scenes to explore issues
raised by the questions,
such as “Is it best to
own up to something or to
(CIayA o ke cpilithaMsclC et 24
“Do we always get in less
trouble if we own up?”
“Should Jack give himself
e HoNE JElnESe SRS @I SElnE

”

Finish this section
of the session with a
vote on which scene

should be chosen.

Watch the chosen

scene (A or B)

Children’s Activities:
Read part three of
the story or listen
to a teacher reading
[QEVET HEINIEEE ©if ENE
story (dependant on
0@y Felnal S SoaEits @i LIad

session is run).

Participate in discussion
and start to create
arguments for/against
each outcome. These

can take the form of
short dramatic scenes

or verbal discussions.

Watch chosen scene

Time:

15 mins

Literacy Task:

Teacher’s Activity:

As has been outlined in
the prior learning section
of this session plan,
students should be given
time to research National
Service from 1949 to 1963
1INy Groups prEior. o sthe

start+*of this session.

The class should be put
in to the research group’s
and tasked,with the
creation of a presentation
about national service.
Groups should be given a
little ®ime to practice
their presentation about
National. Service and
then the groups should
perform it back. The
presentation should

not be dry and pupils
should be encouraged

to find creative ways to
present their research.
Findings could take the
form of a piece of drama
depicting the day in

chies Eiffe 8o %3 "pler son wwhe
has been conscripted for
National Service, or a
news report outlining
why soldiers were sent

to particular areas.

Children’s Activities:
Working in group’s pupils
should present back
their findings to the
rest ot Sehe®elals s S Rhe
presentations should be
as creative as possible
and could take the form
of dramatic scenes or use
different presentation
styles and techniques
incorporating music and

digital technology.

Using the evidence gathered by both their own group and the

different grougls *in the classwpupilsk should prodiice: a‘plcee

of persuasive writing either for or against the implementation

of National Service in today’s society. The writing should

take reference from examples from the 50’s as well as looking

at how it would affect young people aged 17 to 21 today.
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Subject: Length of Session:

National Service 1 lnouse

Should we always do

what were told to do?

Prior Learning:

Children could talk to family members about personal experiences
that have influenced them or had a lasting effect on them. Children
could also ask family, friends and teachers about events and
experiences that have taught them something. Pupils can also

start to research and discuss how lessons can be taken from past
conflict. To discuss the idea of growing up and becoming an adult

and what experiences or events contribute to this process?

Learning Objectives:

Using the map in the loan box as a starting point children should
start to develop an understanding of the reasons why National
Service was compulsory for men aged 17 - 21 during the years

1949 -1963. To, develop and gain evidence for arguments both for
and against the benefits of and reasons for National Service. To
begin to develop a basic understanding and awareness of what the
British Empire was. To start to develop opinions regarding what
sort of experiences help us to grow up, and the difference between
being a child and an adult. To engage in discussion regarding

things that are compulsory in their lives as they grow up.

The literacy task should be an extension activity that takes place
after the initial session. It is recommended that the literacy task
take place immediately after the session so that the discussion

and the drama work are still fresh in the minds of the pupils.

Success Criteria:

Engaging in appropriate discussions and debate relating to subject

matter. To work in a group and contribute to the development

freeze frames or short scenes that show important events in lives

of the group members. To create scenes and/or freeze frames that

show what things they believe they will be doing in five, ten

and twenty year’s time. To show in the freeze fames or scenes a

connection between past and future and how an event that happened

to them the past might have had an effect on what happens to

them in the future. The effects maybe positive or negative.

Resources:

“National Service” loan box from

“Portland Basin Museum”

Loan Box Education Pack. Computer and White Board.

Organisation:

Students should be able. to access
the loan box and its contents.
Staff, sholld@PhaVeRalc'ceSE fte

smart board and speakers for

Blac gpreicE oo Mche f1lham. The
session should be carried out

in a suitable space that allows
room for movement. If the session
is to be run in a classroom
table and chairs should be moved
O« AMe™STide Lot Rthe spacer™ The
discussion/debate section of the
session should be carried out

with the claés BT N ascilrelics

Support Staff Activities:

Staff can help children to

think of important events in
their lives. These could include
moving house, new family members
FonLn gl s Eop The sl e seidSisa
can also hep to develop ideas
regarding ‘the future scenes

and the connection between

SIENE 3 SiEE angMEEhER SR EE
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Time:

10 mins

30 mins

BT TS

Teacher’s Activity:

Read part four of the
SiEomsyMor 1 iisten' to a
pupil reading part four
of the story (dependant
on how this part of

the session is run).

Usent hemi\Whaigsbhel We*Do
Now?” questions to engage
the class in debate as

to what they believe

's™ @hlewr ight *course®of
action. Use facilitation
strategies taken from
P.4.C as well as drama
and the creation of

short scenes to explore
issues raised by the
questions, such as “is
there ever a time when we
shetiLdigive up?” *'Should
we sacrifice one person

to save the lives of
@EherS2h: “Howrderwe make
a decision when it seems

impossible to decide?”

Finish this section
of the session with a
vote on which scene

should be chosen.

Watch the chosen

scene (A or B)

Children’s Activities:
Read part four of the
story or listen to a
teacher reading part four
of the story (dependant
on: hew ‘thi'separt *of

the session is run).

Participate in''discussion
and start to create
arguments for/against
each outcome. These

can take the form of
short dramatic scenes

or verbal discussions.

Watch chosen scene

Time:

20 mins

Literacy Task:

Ask the class

Teacher’s Activity:

In the story we hear
how Grandad loves to
tell stories about what
he has done in the past
and how.it is important
to remember history and
learn from our past. In
groups ask the class to
create a short scene that
shows how we can learn
from our experiences.
This can be an example
of something that has
happened to one of the
group. It might be about
how they learned not

to leave homework to

R TFAISTEwME U E S, g0t Ehe
importance of revising
for a test. The group
could also imagine how a
past event will go on to
influence them in their
future lives. They could
remember the birth of a
sibling and then go on
to start a business with

them in the future.

Children’s Activities:
Discuss examples of things
that they have learnt
through experience. To
Seant*teomdevelopl.short
scenes that demonstrate
examples of learning
through experience.
Brestnmsicencs back. £e

the restgefi the class.

to think about what they think they will be doing in
ten years time. What jobs do they think they will be doing? Will
Ehieyshewat *University? Wi TlEsChleystd 1]l wikvesaichhomere Wisl L Etheya Be

living in another country? Will they be married, have children etc?

After some discussion regarding this ask the group to write

a letter or postcard from ten years in the future to their

present day self. What advice would they give to themselves?
What lessons do they think that they have learnt?
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Length of Session:

Subject:
National Service i et

The law, then and now.

Prior Learning:

Children should research what are the laws in the UK and which
ones directly affect them. Children should research who makes
the laws in the UK and how these laws are upheld. Research could
include at what age do laws change for people and laws around
employment age and school leaving age. Children should also look
to investigate the differences in the laws in the 1940s/50s and

Neow.s' LhasMeoulld dneliildesthe nilghts: of women and children?

Learning Objectives:

Use the music from the 1950s as a way to engage the class in
discussion about the differences between then and now. To
allow children to develop an understanding of differences in
opintekancdmaEFiEtdessf=om rher 1 950s, townow 5 M ileReEise s Sl
dev&lop an understanding of the laws that affects them as young
people. To discuss the difference (if any) between rules at
Weme, ss*tifes oI Sic el S¥nEE T he liawswo Bt helScountir i7." « To Jook™ at
why national service was accepted as part of life in the 1950s
and whether it would be accepted now. To write up a document/
list that outlines laws that they would introduce if they
were in charge of the country or in charge of school.

The literacy task should be an extension activity that takes place

after the initial session. It is recommended that the literacy task

take place immediately after the session so that the discussion

and the drama work are still fresh in the minds of the pupils. .

Success Criteria:

Engaging in appropriate discussions and debate relating to
subject matter. To show a basic understanding of some social
differences between 1950 and now that would help to shape peoples
opinion. To contribute to the creation of a scene or presentation
that demonstrates a law or rule that they would implement if
they had the authority to do so. To create a document that
outlines the laws that they would introduce for school or their

home and have reasonable arguments to justify the laws.

Resources:

“National Service” loan box from “Portland Basin Museum”

Loan Box Education Pack. Computer and White Board.

Organisation: Support Staff Activities:
Students should*be able to access Staff can help children to

the loan box and its contents. think of important events in

Staff should have access to their lives. These could include

smart board and speakers for

the projection of the film. The coming in to their lives. Staff

session should be carried out in can also hep to develop ideas
a suitable space that allows room regarding the future scenes
for movement. Students should and the connection between
be given access to appropriate the past and the future.
equipment for the purposes of

research. If the session is to

be run in a classroom table

and chairs should be moved

to the side of the space. The

discussion/debate section of the

session should be carried out

i wiStih eR GBS SIS “saitelin *a cidccllel.

moving house, new family members
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Time:

110 “naLag

SO Esms

5 mins

Teacher’s Activity:
Read part five of the
story or listen to a
pupil reading part five
of the story (dependant
on how this part of

the session is run).

Use the “What Do We Do
Now?” questions to engage
the class in debate as

to what they believe

1S ElE gl EouEES (@i
action. Use facilitation
strategies taken from P.4.C
as well as drama and the
creation of short scenes
to explore issues raised
by the questions, such

as “What would happen if
there were no laws?” “Who
has the most authority,
parents, teachers, the
police/army?” “Who has the
right to decide what laws/

, rules we should obey?”

Finish this section
of the session with a
vote on which scene

should be chosen.

Watch the chosen

scene (A or B)

Children’s Activities:
Read chapter five of
the story or listen
to a teacher reading
chapter five of the
story (dependant on
how this part of the

session is run).

Participate in discussion
and start to create
arguments for/against
cachi‘outcome. These

can take the form of
short dramatic scenes

or verbal discussions.

Watch chosen scene

Time:

15 mins

Literacy Task:

Teacher’s Activity:

Laws and rules affect us
all and we have a limited
ability to change this.
Ask the children to work
in small groups and come
up with one new rule that
they would like to have in
the classroom. The groups
can demonstrate the need
for this via a short scene
or presentation. They
could demonstrate this

as if they were members
ofal pollimilcalifpantyssihne
acEiviigyacoulldoe™munig it

a party political way with
children creating their
own political groups and
trying to convince the
rest of the class of the
need for their new rule.

AN vetemcotilid e Faken ¥ar
the end of the session
and: thesrule coulld Sge
implemented in-to the

class if appropriate.

Children’s Activities:
Working in groups the
children should create
a reasonable "rulieNthat
could realistically be
implemented in class.
Consideration should

be given to how it

will affect all of the
pupils in class and the
wider school as a whole.
Children should develop
arguments and reasons
why the introduction of
the rule would benefit
the class. In groups
children should create
a scene or develop a
speech that demonstrates

the need forERNcYRtRER

N —

Ask the children to reflect upon the rules that were suggested

during the previous part of the session.

Using this as a basis

ask the children to draw up a document or list that outlines

their top ten laws/rules for school home or the entire country.

These lists or documents could be written in an artistic way

with the intention of using them to create a display.
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Subject: Length of Session: *
WW1l Conflict and consequence 1 hour
P4C debate

Prior Learning:

During the session time should be given to review the previous five
weeks of learning and allowed the time to discuss key points or
issues that have stood out for them. Pupils should reflect on the
work that has been carried out over the previous weeks and start

to think about reoccurring themes that might become apparent.

Learning Objectives:

To develop: thinking skills, to continue to develop the abilitw
to make reasoned arguments. In order to do this pupils should
gain a better understanding of the importance of listening to
others viewpoints. This in turn should help pupils to continue
with the process of developing their ability to make balanced
judgements. Pupils should be left with a deeper understanding
of the texts and the issues raised and how some of the themes

have relevance to their lives and the wider World around them.
L ]

Success Criteria:

Engaging in appropriate discussions and debate relating to
subject matter. Developing the ability to use reasoning skills
and shape arguments both for and against that are created

via a stimulus. To develop the ability to formulate ideas and
suggest them to other in a clear way, whist being open and
accepting to difference of opinion from others. The ability

to listen to and to process the thoughts and opinions of

others and respond to these in a relevant, appropriate way.

Resources:

“National Service” loan box from “Portland Basin Museum”

Loan Box Education Pack. Computer and White Board.

Organisation: Support Staff Activities:

The session should be carried out To assist with the selection

in a suitable space that allows of themes/concepts. To make a

room for movement. If the session list of themes concepts. To
is to be run in a classroom take an active role during
table and chairs should be moved the philosophical debate.
tosthe side of the space. The

discussion/debate section of the

session should be carried out

Wesshe t hie . Classfsdty iMeas Circil.e!
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Time:

110 “nalag

10 mins

10 mins

Teacher’s Activity: Children’s Activities:

Read the final chapter Read the final chapter

of the story/ listen oiE EhE Story/ ListEn
to a pupil reading to a teacher reading
the final chapter of the final chapter of
the story (dependant the story (dependant
on how this part of on how this part of

the session is run). the session 1s run).

Workings with the class as Contribute to the

a whole begin to draw out discussion around what
the main themes/concepts themes/concepts have
that have arisen in the arisen in the story and
story and the work carried in the work that has
out in previous sessions. been produced during
These could include previous weeks.
alghiESyRcuEies), Bisilcic)

fairness, freedom,

welfare, community,

nation, interpretation,

history, truth, cause,

fairness, justice,

goodness, power, anger etc

Write these down on

either a white board

or flip chart paper.

Organise the class in ConfFrilbutchttomthe

to smaller groups and discussion around what
ask them to develop some themes/concepts have
philosophical questions arisen in the story and
that are created using the in the work that has
themes/concepts that have been produced during
been collated previously. previous weeks.

You can simplify this

process by asking the

groups to take one of

the themes/concepts and

REecedy ifdRvE EhNeoner o the

Time:

Teacher’s Activity:
following question stems.

o PhaEals. M (en gl

What is love?)

e What makes... (e.g. What

makes a friend special?)

e Would you be... (e.qg.
Would you be the same
person if you had a

different name?)

e How do we know what...
(e.g. How do we know

what courage is?)

e Always or never
(e.g. Should we always
obey the law?)

OuTfelElE, akidsae & (EcE [ilaels akit
people had never learned
how to tell lies?)

e Is it possible... (e.qg.
Is it possible to be
normal and different

at the same time?)

e When... (e.g. When is

happiness a bad emotion?)

¢ Who... (e.g. Who

decides what art is?)

¢ Can we... (e.g. Can
we ever know someone
else - or even ourselves

— completely?)

e Why do we say
(e.g. Why do we say

‘seeing is believing’?)

Children’s Activities:

In groups work together
to create philosophical
questions based around
the themes/concepts that
have been discussed.
Then select what the
group consider to be

the best question

N —
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Time:

10 mins

30 mins

Teacher’s Activity:

v

Facilitate the P4C debate
going through the stages
of a philosophy for
children discussion -

B iaSEN wemrEs 4 SotsidNand
challenge”, “search for
ERnEhN “con'strbciE®™an

answer”, “inal words”

Children’s Activities:
Participate in the vote.

Participate in the
discussion/debate
observing the rules that

have been established

during previous sessions.

For more information regarding Philosophy for Children including

session plans please go to

www.p4c.com or www.philosophyforchildren.co.uk
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